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Preface 


The piano is a unique instrument. More notes can be played simultaneously on the piano than on any other instru- 
ment. Piano chords have more sounds and are more complex than chords for other instruments. My intention in 
writing this book is to create something I would like to have and use myself. 
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Intervals 


The distance between two pitches is called an interval. The smallest interval in the well-tempered system that is 
playable on the piano is called the half step. Every other interval can be measured in half steps. Another measuring 
device is called a whole step and it is equal to two half steps. The name of each interval is made up of two parts, the 
interval degree and its modifier. First, the degree of the interval must be determined by counting pitches by letter 
(including the starting pitch as one.) For instance, C to D is a second, C to E is a third, etc. Although you can't play 
two of the same pitch on the piano the way you can on some instruments, that interval is called a Unison. 


e 
Xx = == e = 
3x s» XE = 
c wo 8 e e € © © © © © ә © 
1 2nd 3rd 4th Sth 6th 7th 8th 9th 10th lith 12th 13th 
(unison) (octave) 
Second, modifiers determine an interval's quality compared to intervals derived from the major scale: 
T =o 
x > FE 2 
өө Ө? 8 ө © ө © ° 
3 P: M2 M3 P4 PS M6 M7 P8 
perfect major major perfect perfect major major perfect 
unison second third fourth fifth sixth seventh octave 
Other interval modifiers are: augmented (one half step more then major or perfect): 
[өө © © ө 
А1 A4 AS АЁ 
augmented augmented. augrnented augmented 
unison fourth fifth octave 
minor (one half step less than major): 
1 у 
é bo ?8 е e 
m2 m3 m6 m7 
minor minor minor minor 
second third sixth seventh 
diminished (one half step less then perfect or minor): (although minor intervals that are lowered one 


half step are also diminished, you will prob- 
ably only see the diminished 7th used often); 


— ڪڪ‎ 
е ө 


д4 45 47 
diminished diminished diminished 
fourth fifth seventh 


When you raise the lower of two pitches in an interval up an octave (or lower the upper pitch one octave), you have 
created an inversion. When you compare an interval with it's inversion, the intervals are called complementary, 


and are close in tone quality and function: 


Traditionally, intervals were divided into consonant and dissonant, where dissonant intervals tend to gravitate 


toward consonant ones. 


The consonant intervals are: 


< < < =a се л —* 
s 
ХУ 

oto со ө >g e g ° = tg 
m2 M7 M2 m7 m3 M6 M3 m6 P4 P5 A4 d5 
Ф E = tobe nE —be—bor oa 

e = ae oe oe oe 
d5 А4 Р5 Р4 тб М3 M6 m3 m7 M2 M7 m2 


% XE = = ау XY 
oo ө o e 8 * 8 ө 
РІ P8 P5 P4 M3 m6 m3 M6 
Dissonant intervals create the feeling of tension that needs resolving. 
The dissonant intervals are: 
A i 
bo. ex п 
Pe E 
ө? ә b e е © 
M2 m7 m2 M7 d5 A4 
Dissonant intervals have a tendency to resolve to consonant intervals as follows: 
& БӨ o— = be: 
E o 
XY 
-g ө ө Барево € e e e fg © 
M2 M3 m7 M6 m2 PI M7 P8 45 P4 A4 P5 


The simplest resolution is when the dissonant sound of the interval resolves into the closest consonant (half step 


rather then a whole step): 


$ کو‎ DE 
A4 P5 


d5 M3 


| 


| 
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When we hear a note that sounds like a single pitch, there are in fact several pitches blending with that note. The 
primary pitch is called the Fundamental, and ihe other pitches that are sounding are called Overtones or Har- 
monics. What we perveive as the tone or timbre of a note, are the fundamental and the various overtones sounding 
atdifferent volumes relative to each other. Different balances within the overtones result in different timbres. In the 
following example, C (two octaves below Middle C) is the fundamental. 


Intervals increase in dissonance following the order in the overtone series. The more dissonant intervals are less 
stable and require a resolution into more consonant. 


* P1 Р8 very consonant 


* PS P4 

* М3 m6 

* m3 M6 

* M2 m7 

* m2 M7 

* tritone very dissonant 


Compound intervals are intervals bigger than the octave: 


© = XY 9 de j 


ie 
ó 


M9 mio MIO PIL All 


É ba: zi m x bo a 


012 P12 тіз M13 т14 M14 


There is a specific way to refer to compound intervals in jazz due to the spelling of complex chords, such as 9%, 
11%, and 13". It is common to call notes raised or lowered from their positions in the major scale as Ë and }, 
regardless of how they fall in the key that they are used in. In the chord B7, the fifth is F#, but with a lowered fifth, 
the chord is called B7(b5), and not B7(k5). 


Ф bo [3 de xx -2 le 
ө © > > е > 

9 9 #9 10 m Bon 

Ф o фо be ө bo o 
E © eo ө е е € 
12 $12 из 13 b14 14 


Enharmonic spelling of a pitch is a way to name the same pitch differently. For example: C$ is the same pitch as 
Db, and Ef is the same pitch as F. When deciding which enharmonic to use, just count the number of letters in the 
interval that you want. The pitches B and G make the sound of an augmented fifth, but their letter names are a sixth 
apart. Because FË is a perfect fifth from B, you would raise F$ to F## (written as Fx) for a true augmented fifth. 


Enharmonic intervals suggest quite different resolution. For example: 


г I 
be Ө- 
} po- E oa фе 
°8 — tw g e S tg ө € © ө ө 
m3 M2 A2 MB d5 P4 А4 P$ m7 M6 A6 M7 


The first and the last groups in the next example show that sometimes the dissonant interval resolves into another 
dissonant interval, which will finally resolve into a consonant. Also resolution in the first group is more dictated by 
the voice leading than by acoustic tension: 


i $e e — 
8 Ө? oe € е © 
m3 M2 РІ Аб M7 P8 


Notes belonging to the Major or minor scale are called diatonic: 


Major Natural Minor 


Ç T 
© be 
> © Ө TE Е = e o = - 


Notes not belonging to the scale are called non-scale tones: 


C Major C minor 


= EE pe pee 


Chromatic tones have a tendency to resolve into the closest diatonic notes, sometimes going against the simplest 
resolution of the interval not being considered in the tonal context: 


Non-scale to diatonic Tonal Resolution 


СЕ 


Notes moving by half-step up or down the piano belong to the Chromatic Scale: 


> 


a 


The two tritones found amongst diatonic intervals (d5 and A4) both have a very strong resolutions into stable 
“tonic” intervals: 


T = xr 
-o=o og 
w 
d4 m6 AS M3 


Chords 


А chord is a combination of 3 or more pitches. The most common chord is a triad, a combination of two thirds. A 
triad has 2 inversions: 


Major triad minor triad 
xx m 1x ^g 
چ‎ x E = 
Root 1st 2nd Root Ist 2nd 
Position inversion inversion Position inversion inversion 


There are six different triads widely used in jazz music: 


Е Ст C(#5) also called C+ e Csus Csus2 
i 
d i ig- > > 
e + $ Ө Өө? 
major minor augmented diminished suspended 4th suspended 2nd 


Major and minor triads are the most stable chords in tonal music. However in jazz music of the second half of the 
twentieth century, the major triad as a pure chord is usually avoided. The sonority of the chord sounds too simple 
and also brings the feeling of pop music with it. The CMaj symbol in a contemporary score rarely means the C 
major triad. 


An augmented triad is a very unstable chord, strongly needing a resolution. The sound of the chord is confusing 
due to a symmetrical structure which makes inversions of the chord equal: 


C augmented triad E augmented triad 
C5) кф) 
+ + 
sz + r ig- 
> 
gg s lk ===: ==: 
Root Ist 2nd Root Ist 2nd 
Position inversion inversion Position inversion inversion 


A diminished triad has some of the same qualities with an augmented triad, but becomes totally symmetrical only 
as a 7* chord: 


C diminished triad C diminished 7th chord 
С° 
T = =: = н s 
Sy کڪ‎ 
Root 1st 2nd Root Ist 2nd 3rd 
Position inversion inversion Position inversion inversion inversion 


Traditionally suspended chords needed resolution (the fourth or second resolving to the third), but in modern 
context they can be considered a temporary tonic, replacing a major or minor chord in function. The suspended 4th 
is more common than the suspended 2nd. Because of this, the ‘4’ is usually left off, leaving (for example) Bbsus, 
instead of Bbsus4. Suspended 2nd is written out as Bbsus2. 


== = 8 & — 
Cs 


us Csus2 


А 6® chord is built by starting with a triad, and adding the pitch that is a sixth from the root. The two minor 6^ 
chords are less stable than the Major one: 


Cm6 Ст(б) 


DE 


7th chords are among the most used chords in jazz music. Two main characteristics of the sound of the chord are 
relative stability and color. The degree of stability depends on the amount of tension of the intervals of the chord. 
Stability is also affected by the voice leading. Color refers to the emotional effect the chord by itself has on a 
listener. Tension deals with the dynamic process of moving from one chord to another, while the color is a static 
quality of each individual chord. 


There are four types of seventh chords; Dominant, Major, Minor and Diminished. 


One of the most frequently used of the 7^ chords are called Dominant chords. The name ‘dominant’ comes from 
the seventh chord that is built on the fifth degree of the major scale (the so-called dominant note). Traditionally, the 
dominant chord had an unstable sound, that was usually resolved into the first chord of the key (also called the 
‘tonic’). An example of this is G7 to C in the key of C. Because jazz and blues both evolved in similar settings and 
borrow from each other, the practice in blues of using a dominant chord in a tonic function is common in jazz also. 
Dominant chords contain the intervals of a major third and a minor seventh. The exception to this is the sus chord, 
which in jazz can be used in place of chords with major or minor thirds in some cases. 


c7(#5) C765) CTsus 
also called C47 


ЕБ‏ == کک کے کے کے 


Seventh chords that have a major third and a major seventh are called Major Seventh. The sus exception may be 
applied here as well. 


CMaj7 CMaj7(#5) CMaj7(b5) CMaj7sus 
also called C+Maj7 
also called C^7 also called C4^7 also called C^7(b5) also called C^7sus 


ڪڪ ڪڪ SSS‏ 


Seventh chords that have a minor third and a minor seventh are called Minor Seventh. A related chord is the 
Minor Major Seventh, which has a minor third and a major seventh. The minor major seventh chord functions 
similarly to the minor seventh chord. 


Cm7(85) Cm7(55) Cm(Maj7) Cm(Maj7$5) Cm(Maj155) 
also called C+m7 also called C*7 


Em‏ کک کے 


The last type of seventh chord is the Diminished Seventh chord. It has a minor third, diminished fifth, and dimin- 
ished seventh. Although the diminished seventh interval is enharmonically the same pitch as the major sixth, it 
needs to be written as a diminished seventh, because chords are primarily written in thirds. Although it has a minor 
third, it’s function is less like the minor seventh type chords, and is a unique chord unto itself. 


С°7 


1 


9^, 11" and 13^ chords are widely used in jazz music. They are the reason jazz harmony is so different in sound 
from pop or earlier (pre 20^ century) classical. 9", 11^ and 13" chords are built by adding upper scale-tones to 
seventh chords, and can be major, minor, or dominant, depending on the type of the seventh chord that they are 
built on. In jazz, you could use a 9", 11% or 13" chord in most situations where you would use a seventh chord. 
There are many variations on these chords, but telling what type of chord you have is determined by a few simple 
rules. These rules pertain to the notes that make up the chords, and not necessarily to the notes of the chord that you 
choose for your voicing. 


1. A9" chord needs a seventh. A triad with a ninth but no seventh is a separate kind of chord called an 
add9 (root, third, fifth, ninth). C add9 is similar to Csus2 (because the second and the ninth are 
enharmonically the same pitch), except that the sus2 chord has no third (the 2 acts as the third, sus- 
pended below). In theory, you could have an add11 (1, 3, 5, 11), an add13 (1, 3, 5, 13), or any combina- 
tion of 9, 11 & 13 without a seventh, but in reality you may never see anything beyond an add9. 


2. An 11" chord needs a third. Because the fourth and the eleventh are the same pitch, the only way to tell 
them apart is the presence of the third. Without a third, the chord will sound like a sus, but with a third 
it takes on the sound of the 11". Major chords usually use a raised 11% (#11), while minor chords are 
more likely to use the diatonic 11'^. 


3. А 13% chord needs a seventh. Because the sixth and the thirteenth are the same pitch, the only way to 
tell them apart is the presence of the seventh. Without a seventh, the chord is a 6" chord, but with a 
seventh it is 13*. If you have a sixth and a ninth without a seventh, that is a separate kind of chord called 
a six-nine chord (usually written C$). The six-nine chord, like the sixth chord, works well in situations 
where you would use a major chord. 


12 


Piano Chords 


The way a pianist plays chords depends on the function of the instrument at the time. There are five distinct 
functions that a piano can serve: 


* accompaniment for a soloist — bass line and chords 

* accompaniment for a soloist in a piano trio (with a bass player) - chords in both hands low range 
* accompaniment for a bass solo — chords in both hands 

* solo with piano trio — left hand chords 

* solo without bass — bass line and chords in the left hand 


These parameters bring certain limitations to the way a chord should be played. The first and the most important 
rule is that a chord should not be in the way. The bottom note of a chord should be out of the typical range of the 
bass player if there is one. The top notes should be almost out of range of the soloist, or a complementary rhythm 
Should be used for comping. When the soloing instrument is in the middle range of the keyboard, like baritone 
saxophone for example, the pianist needs to be very careful not to "bury" the soloist. It is always better to play less 
than to play more. However when there is no bass player, the piano takes over the bass register, and has to create 
a harmonic foundation for the whole piece. This can be accomplished by playing accompaniment textures like rag 
time, boogie woogie, walking bass line, repetitive figures in the left hand and so on. Other considerations for the 
voicing of a chord are color, tension and comfort for the pianist. 


Four Way Close Voicing 


The simplest voicing of the chord is four way close voicing: 


CMaj7 C6 CMaj9 Сп 


g g £ T 


Open Voicing 


The voicing that allows open spaces between the sounds is called an open position. It provides a very clean, full 


and open sound: 


XY XY = XY 
Ə XY XY o = 

e F/C от © 

чу e = XY 
=: AY Xx ө x 3 
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Drop Voicing 


The first problem that needs to be solved is finding the bass note of the chord. It is a common understanding that 
playing the same note as the bass player is not the best decision. The simplest and oldest tool for this is a drop-2 
voicing widely used by arrangers. The method of writing drop-2 is very simple. The 2™ note from the bottom of 
four way close voicing needs to be played an octave down. The sound of the resulting chord is more colorful, more 
interesting and more typical for jazz playing: 


CMaj? C6 CMaj9 Спб 
-Ə = 
== gE g8- o 
€ ө 
| e e 
= TE xx I k= 


Another useful tool is a drop-3, which is very similar to drop-2: 


CMaj7 co CMaj9 Стб 
= = == === 
8: 8 ne 
е € 
ES oa Xx — -EX- 


Left Hand Voicings 


The main objective for the left hand voicings is to avoid a busy texture. The acoustics of the piano makes close 
intervals in the middle low range sound “mushy” and unclear. Unless there is a specific sound effect to be achieved, 
excess use of intervals less than a third should be avoided. 


Three and Four Note Voicing 


Three note voicings are mostly used in the left hand while playing solo with a bass player. The chord degrees are 
treated quite differently in jazz music. The degrees that should always appear in the chord are 3" and 7^. The 5% of 
the chord is often dropped unless altered. То avoid the interruption with a bass player the tonic should not be 
played. АП higher voicings can be a part of the chord but are not necessary. The 3 note voicing provides a safe 
foundation for bringing upper voicings in the right hand. A very important concept in playing chords in jazz is the 
concept of (һе voice leading — when every note of the chord travels to the closest note of the next chord. 


l4 


Ап example of the 3 note voicing: 


C9 Cm9 


B == 


CMaj9 
8 


3-5 


geb 2 


Use of the four way close voicings in the left hand provides slightly more complex sound: 


CMaj9 c$ co Cm9 


ال $—L4——9‏ يو 


Fourth (Quartal) Voicing 


A very modern sound is produced by the chords containing two perfect fourths: 


c$ c$ Csus 


Hob о 


gelo 
900 2 


The very identifiable sound of the 4^ combined with a functional bass line and added solo line creates a multifunc- 
tional open structure sound. The concept of fourth voicing comes from modal harmony where the chords are 
derived from the scale being used. 


Root and Seventh Voicing 


Despite the usual avoidance of the root in the bass, one widely used left hand voicing idea is playing the root and 
the 7^ of the chord only: 


Cmaj? C7 
— bo 4 
EE Xx XY 


Usually the right hand plays the rest of the chord, but sometimes the root and 7® stand alone. It is important to 
mention that this voicing is perfect for playing when there is no bass player. The open sound structures of the left 
hand provide basis for upper voicings of the right hand and a solo line. 
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Third and Seventh Voicing 


This is very close to root and 7^ concept. You can also add the 9" or other upper voicings, avoiding excessive 
busyness in texture. In a dominant chord this creates a tritone — the unstable interval that is the main characteristic 
of the dominant chord itself: 


EF 


bo 
E 


Бо 


EF 


Blues Chord 


There are two chords that are lifesavers for dominant harmonies. The first one is made of the 3“, dominant 7^, and 
altered 9", and the second is made of the Dominant 7", 3", and 13%. The structure of these two chords is similar, 
and they alone provide the basis for the whole blues progression with the correct voice leading: 


Bop 


ve 
—X*- 


= 


Right-Hand Upper Voicings 


The building of a chord with its foundation in the left hand can be greatly improved by the right-hand upper 
structures. Even though the function of the chord is fairly clear from the bass and the left hand, the sonority and 
color of the chord can vary dramatically by added pitches in the right hand. 


Ninth, Eleventh, and Thirteenth 


Ninth, eleventh, and thirteenth are usually called tensions or alterations. The following example shows full 13% 
chords, the left hand 1“ and 7*, as well as 3" and 7^ concepts: 


СЕЕ == ў xc 


be 
чу ч bo bo bg e: 


E а co 


The last chord is based on the “blues” chord and does not contain 9" ог 11 in the right hand because altered 9" is 
present in the left hand. 
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olychords/Triads as Upper Voicings 


оте altered chords can also be written as a combination of two chords — a polychord. This way of transcribing 
functional chord calls for almost exact note choice and simplifies the reading process: 


C9 Gm/C 


* Cm9 * Gm/Cm 
* CMaj9 * G/C 

* Cm9(Maj7) * G/Cm 
° C79) ° EDC 

* CMaj7(#11) |+ Bb5YC 
* Cmli ° ВЫСт 
- cB * Dm/C7 
*  Cmi3 * Dm/Cm7 
* СІЗ) * D/C7 
e C7b9811) + FHC 

* Crisi») + АЫС7 
* C1369) + AIC7 
° C759) ° Db/C7 
° CMaj7(#5) |+ EC* 
° Ci3sus . F/C7 


* don’t voice a fifth in the C chord 


c9 Cm9 CMaj9 Cm9(Maj7) c9) CMaj7(#11) Cmll C13 
وا ڪوڪ وڪ وو کو‎ 
m 8 
Hj xx Xx bax xx Е 2 
| 
| 
Cm13 cigi — coetui C7(#5#9) C1309) C759) — CMaj7(Ë5) C13sus 


ГЕ کک‎ Cc aperi Bg ag 8 


= == ee ee eee 
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The right hand part can be used in any inversion as well as the left hand: 


C13(#11)* C13¢#11)* C13(#11)* C13(#11) C1311) C1311) 
* I > ig 
38 pu D #8 {8 = 
oe 
اا‎ bo bo Б jg jg 
E Xx = xx E xx = 
This way of thinking makes chord reading much faster and precise when applicable. 
C13(#5b9)* C13(811)* Cm7 СМај7(&5) Cl3sus 


bo | bo. | o bo 
—— = = 
Ст(ь9#11)* CMaj9* C7(8589y* C1309) C7sus 


=== == 


bo 


|e] 
ЕЁ 


bo 
XY 


=== === 


The same rules apply to minor triads in the right hand: 


Cm7 
C7(859) 
Cl3sus 
С(#9#11) 
C1113 


C7sus(b9) 
Cm7(b5) 
C13(:9111) 
c9 

C13 


ў don't voice a fifth in left hand 


* Chord voiced without a 3". 18 


C7(8589) 


Cl3sus 


C7(89311)* 


С11013)* 


E 


ge 


В 


ba bo ba bo ba 
XY XY XY XY 0 
C7sus(b9) Cm?7(b5) C13(b9$11)* C9* C13 
8 ÉH 8 E 
bo ba ba ba bo. 
XY XY Xx XY = 
Suspended Fourth Voicings 
pended fourth voicings can also be built as polychords 
9sus 
9sus 
13sus 
13sus 
7sus($559) 
* don't voice a third in left hand 
C9sus C9sus Ci3sus C13sus C7sus(#5b9) 
ie 8 В r8 
s bo bo bo bo bo 
FE Tr Xxx XY XY xx 
more complex sound can be achieved by using 7^ chords in the right hand: 
C13sus C9sus C13sus c13* C7sus(#5b9) 
& 8 E 8 g TES 
3 
وا‎ bo bo bo ba 
EE XY XY 1 x XY 


* Because this chord has a third, it is no longer a sus chord. 
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Another way to build sus chords would be a polychord containing two sus structures: 


9sus D7sus/C7sus 
Tsus(#5#9) 
7sus(19) 


Eb7sus/C7sus 
F7sus/C7sus 

7sus G7sus/C7sus 
7зи5(#5#9) Bb7sus/C7sus 


C9sus C7sus(#5#9) C7sus(19) C7sus CTsus(#5#9) 


eps 


eec 
bob Wil 

£ 

d 

ç 


deb 
bob 


© 
В 


All-Four Voicings 


Chords that contain all 4^s in both hands create a tense, modern jazz sound and are often use in a modal context: 


I n ш IV v vI үп 

: be bo ө 

8 == = 

€ 

К bg А = Pg = £ = S 
E e = 


Notice that only H and VII really belong to the C major and all the rest are C minor chords. Functionally these are 
hard to catalog. There are also endless combinations of the four voicings mixed with other chords. Sometimes an 


all-4 voicing can be put on the top of the functional chord without greatly affecting its functional quality: 


C7(alt)* c$ Cmll 
tbo o —e 
$ = == = 
be 
Ps s 
= а ы 


* This voicing has a very quartal sound, and because of it's many altered pitches, can be used in many situations. 
Notice that it contains both raised and lowered ninths. Also, depending on which enharmonic pitch you want to call 
some notes, raised eleventh or lowered fifth, and raised fifth or lowered thirteenth. 
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iterations of the Upper Voicings 


voice in the upper voicings has a tendency to resolve. In a basic 13" chord, the 7" goes down to the 6", the 9'^ 
A either down to the tonic or up to the 3", the 11" resolves to the 3" or the 5*, and the 13^ goes down to the 5®: 


Upper Voicing Resolves into 
Th 
gh 


ations of the basic upper voicings can make these tensions stronger and make the sound of the chord more 
nleresting. As a rule, the altered voice resolves іп the direction of the alteration: 


Alteration Resolves in 
-b9 * Tonic 
+ #9 «an 


#1 5% 
ыз . ы 
#3 * Major 7®, then tonic 


Split Ninth Chords 


Occasionally, chords with both forms of altered 9" occur. Both of the altered 9% have very strong tension, result- 
‘ing in a highly chromatic chord: 


XY 
=== 
в. 

==: 
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Function of Chords in a Key 


Most jazz music and jazz harmony has a tonal foundation that it is based on one or more keys. This makes it 
possible to analyze chords in a tonal context. Each pitch of the scale calls for a chord structure: 


Major Key: 
1G) H Gi) Ш (iii) ІУ (IV) У (У) VI (vi) Vil (vii) 
SSS SS Se 
Minor Key: 
10) nái) Ш (Ш) IV (iv) VQ» VI (VD VII (vii) 
| 
к= جو‎ == —  — = 


The diatonic chords based on the notes of the scale serve different functions. The strongest ones are I, IV, and V, so 
called tonic, subdominant, and dominant. Tonic (I) chords are very stable and serve as arrival and departure 
points. Dominant (V) is the strongest tense chord and it resolves to I. Dominant chord is always a Major chord 
with minor 7th, if a 7th is present. Subdominant (IV) moves to the dominant chord. II serves as a subdominant, IIT 
as an unstable (temporary) tonic, VI can be a temporary tonic or subdominant, and VII is called a leading chord 
and serves the function of an alternative dominant. The leading VII chord in minor is built on the altered $7th. 


Alternative Bass 


Sometimes the top portion of the chord is complete but the bass is looked upon as an independent unit with its own 
resolutions: 


C/Bb Р CHE F CVG Е CMaj7/D AICT 

I n 
D D SES 
pee Ee ڪڪ‎ == 


The first three chords in the example above are just inversions of the 7^ chord written very precisely. The CMaj7/D 
chord is a true polychord that might not need resolution since its counterparts are rather stable. The A/C7 chord can 
be notated as C13(b9) and is a very attractive form of the dominant chord. 
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Another function polychords can serve is making a simple harmonic structure more sophisticated: 


D/C7 Df/Eb7 E}/D7 F/C7 E/G ЕЫС7 

; 8 | 
|L bo be e ba 2 be 
| E ЖЕ bo e XY + = Xx 


The left hand in this example does not sound very attractive by itself, but the polychordal upper voicings make it 
much more appealing. 


Substitution 


"Chords can be replaced by other chords that are close in function and/or sonority. There are a number of the 
substitutions that can be used. The first one is a 3" substitution, when the chord is replaced by another chord 
which is a 3“ up or down from the original in the same key: 


C13 Am C13 Em7 Cm9  AbMaj9 Cm9 ЕБМај9 
= пча be — > 
جڪ‎ к= == ^s 
о ©. 
bo, bo £ TEE TI 
TF xx XY X» bu dos 
other common substitution is a tritone substitution: 
СІЗ ЕЁ709) C13 FMaj9 F#7(69)  FMaj9 


H = =Ë g Pg= ge 


ы ж‏ دا 


s: 


Substitutions are based on the common tones of the chords or similar functions that they serve. Notice that in the 
pair there is a parallel fifth between the bottom two voices, which is considered a mistake in classical voice 
g. However in Jazz music altered parallel chords with fifths and octaves are common. 
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Substitutions can be used either instead of the original chord, or with it: 


The objective of substitution is to make the harmony more interesting and colorful. Obviously the slower the 
tempo the more freedom the pianist has to alter chords or substitute them. However extreme caution has to be used 
when making sudden alterations of the harmony. Jazz is a collective conversational art. Some changes are rather 
safe while others can confuse other members of the band, creating unexpected and unwanted dissonance between 
different alterations being played simultaneously and being destructive to the resulting sound. Musical taste and 


common sense will be developed as a result of using alterations and substitutions. 


The next type of substitution is when the chord is replaced by a group of chords, usually not more than 3. Often 


those chords are in dominant or subdominant-dominant relation with the original chord: 


5 L © XY TE o = 
>- 8 ° 8 B s 
" © 8 © = B o 
EF Xx XY e XY 


Chords used for this kind of substitution can also be altered and substituted: 


I M 1 п v I ш 1 п Du I 
box obs obo 

€ © «- > e 

= gE — B H——H——c5 

a o <= o ot o < o-*? o 

Xx H XY =e zB XY u e Xx 


Notice the misspelling in the second and fourth bar due to the voice leading. 


y interesting combination would be substituting the dominant chord with a tritone substitution and then. 
ituting the tritone substitution with a dominant-tonic progression: 


лла 


E 28 8‏ يورو 


ig of the chord structure usually is used to create more tension toward the next chord: 


b 
% 


i 
bo 


as Hp bo 3g pe 


9 9 be at to ° bo 
= be 


Я 


The last example has a pause inserted in it to accent the effect of the temporary tonic іп F before it. Another 
common substitution technique is bringing a chord a half step up or down before the original chord: 


= = = = ro E 
е 


bo bo 
58 8 


oe 
XY 
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Clusters 


Chords made of seconds are called clusters. Usually clusters are based on playing all notes of the scale in the 


given range: 


E) Major 


А Augmented 


hg 


$98 


Pag 


най 


Clusters сап be modified and combined with other voicings: 


x 


==: 


sa 


allo 


Xx 
pe 


= š 


=; 


== 


One way to alter clusters is to use a drop 2 or drop 3 voicing, very similar to the traditional drop 2: 


Drop 2 Drop 3 Drop 4 
ЖЄ а = = 
е в = e | 
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'olytonal Clusters 


olytonal clusters contain two or more easily identifiable separate scale units, like Major scale from C to G in the 
ft hand and pentatonic scale from Eb to Bb in the right hand, etc: 


ЕЛЕ 


ОЬ m D: 
گے‎ d€“ a 


The last chord also combines the drop 4 and drop 2 technique. 


er way of looking at the clusters is to analyze each sound of the cluster as an altered note from a triad-based 


Sometimes clusters are also used as upper structures to embellish the functional basic chord: 


== 


›& 
g 


The first chord is a combination of a standard C$, very characteristic of C Major tonic chord, and a cluster made 
from the lydian scale. Functionally, the result is a very stable Major tonic chord. The second example consists of a 
C7(b9) and a cluster made of augmented scale. The result is clearly a chord of dominant function. 
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Block Chords 


Chords built down from the melody note are called block chords. A block chord is not a specific type of chord but 
the way a chord is built from the linear movement of the voices. They are derived from the technique of writing for 
ensemble of instruments playing the tune. The top instrument plays the melody and all the rest of them follow in a 
parallel motion but using mostly chord tones. When the top voice uses non-chord tones, so do other voices: 


1 У IV V I VH 1 I I 


Notice that functionally chords can go the “wrong” direction because every voice is following the top voice line. 
One of the common practices is to double the melody in the left hand an octave lower than the original melody: 


1 v IV УІ VH I I I 

П К П x 
ст = [eT $ ç" 
FË USt x e £ . 8 = 


Chord Function 


Chords can have very different functions. Major and minor chords usually are stable and do not have a strong 
tendency to resolve into another chord. However, functionally they can play the subdominant role and enhance the 
tension-resolution of the dominant-tonic group. Dominant chords almost always have strong tensions to be re- 
solved into a chord a fifth lower, except for the case discussed below. Diminished chords are not stable but may 
have many different ways to resoive. Suspended 2 and 4 chords can be stable or can be dominant depending on 
the musical context. Alteration of the chord can make the tension to resolve either stronger or weaker, and the 
resulting chord will become more stable as an independent identity. Polychords can be very dominant, take 
dominant/tonic for example, but can also be very stable although often with neither Major nor minor quality 
easily detectable: 


Chord Quality Tonal Function in Major Tonal Function in minor 
* Major LIV ° HL VI 
* Minor * IL OL IV, VI «LIV 
* Dominant * V, VH * V, VII 
* Diminished * VII ° II, VI, VII 
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The position of a chord in a key often defines the role the chord plays in the piece: 


Function 

* Establishing the Major Key 

* Establishing the minor Key 

* Tension towards IV or VI 

* Substitution for V7, tension towards I 

* Tension towards V or II 

* Tension towards V or hI 

* Substitution for VI, tension towards II ог БУТ 
* Substitution for I, tension towards bIII or VI 
e Substitution for I, tension towards ЫП or VI 
+ Tension towards V or T 

* Temporary tonic, tension towards V or I 

* Tension towards I or VI 

* Tension towards II 

* Tension towards ЇЇ or bVI 

* Tension towards I/V or V 

* Tension towards I or VI 

* Tension towards V or II 


Dominant chords can also have a different enharmonic spelling and resolve differently following the “new” ten- 
sions of the “new” spelling. The classical example of the wrong resolution of the dominant 7th chord is so called 
augmented 6" chord that resolves into I/V chord of the key, a Major third higher than the original: 


be Ə- 
r= == 


= —3dÀ 


Another example of an unusual resolution would be resolving the augmented triad a half step up instead of the 
usual resolution as a dominant to a Tonic: 


=< es 


е 


The following chord charts are divided іп Major, minor, Dominant, diminished and sustained and also have а 
special section dedicated to 4" based chord sonorities. This way of cataloging chords can be helpful, but some- 
times chords can have a function other than suggested. 
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These charts can be very helpful for practicing and for quick and easy reference to which chords are best for 
harmonizing. It is important to remember that they are mostly a learning tool used to develop harmonic thinking 
and feeling in all keys, and may not cover every possibility. 


The Chord Charts consist of chords available for specific bass notes. 

The Melody Harmonization Charts are designed to help in finding different harmonization for any given note. 
The Quartal Harmonies Charts consist of 4% based chords. 

The Spelling Suggestions Chart: Many chord symbols acquired a number of different spellings. The spelling 
suggestions chart consists of different spellings for chords. 


The following charts do not include the different substitutions, but those can be found by using the charts. For 
example to replace a C7 chord, the first step might be to find a tritone substitute, which would be Fš. The next 
step might be to choose the Dominant chord in F# and make sure that it does not have tensions that go against the 
tensions marked in the original chord: 


c? FH F47(b5b9) 
6 с 


ЕЁ 


е 


Making choices in harmonization of melodic lines utilizes knowledge, experience and taste. It also shows artistic 
personality and is one of the keys to develop a personal style. | 
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Chords-Key of C 


Major Chords 
XY * £ dE 8 
g — $ 8 is == 
CMaj7 CMaj7 CMaj7 CMaj7 CMaj7(#5) CMaj9 CMaj9 CMaj9 
م‎ ES 8 e o 
ڪڪ ڪڪ ڪن‎ == == = =... 
cel © 
+ 8: > > 
= 8 s g Е | = i 
CMajo CMajo CMajo CMajo CMaj9 CMaj9 c$ c$ 
e ө c de € 
BE x XY ar 8 -H = xr 
#8 — + =f B = 2 = 
SSS ES 
c$ cfi cfd cin cS c$ CMaj13 CMajt3 
ho. ee КУ a Rel 
Minor Chords 
1 bay < 
x XY 
=a 58 
E ~~ oig З NEED و‎ 
Cm7 Cm7 Cm7 Cm7 Cm7 Cm7 Cm9 Cm9 
2222 eo Ae 
T 1 
O Lo _ 
= т = cg 2: = 38; کک‎ 
bE bd 
Ст9 Ст9 Ст9 Cm9 Ст9 Cmadd9 Ст11 Ст11 
ө e e Ре ө e 
be i += bes іу KE rer = + bo 
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Chords-Key of C 


< l U o 
SSS === = 
Ст11 Cmii Стії Cmii Ств Стб cmŠ cmŠ 
> Тө 
pete AL cl 
Dominant Chords 
а= O- o 
SS چ ڪچ‎ === == 
cmŠ Cm(Maj7) | Cmə(Maj7) | cma(Maj7) | C7 c7 c7 cvs) 
وبع ماو‎ hea 
r I E EI 
ст 5) стф5) C705) C755) co c9 c9 c7b9 
bo bo. ba > = be bo bo 
[Es x ع‎ <= = Xx =? xx BE =. 
} XY = be = cbe be: 
© е б — bee c— We cod uc — = == == 
стфэ) сл) C7(»9) C130»9) c c7b9) ст?) orf’) 
== x zal ES = xx = —— 
| n Ф 
== ===: = $8—3 
dese а 
сф) et c79) оф) стфә) cp ed» cH 
lux - bo bo. big _ 2 


Chords-Key of C 


D: PE Fi C = EE س‎ 
с) стф11) cain | C131) | Ci3sus C13sus C13 C13 
ba Я be la he | ha 
8 1x B x 1x x 1 


Diminished Chords 


o e Te ° bg 

8 8 = 5 HE = 
сїз сїз c13 cub | ciadin | omzbs | cmrbs) 

bo be bo bo bo k bo 

XY Xx Xx XX 8 ЖУ < 


== pe == 
emis) с°7 C°Maj7 Стө(5) ст1105) onnba 
ê © a bo = Pa 
ЖУ XY Xx + XY 
Suspended Chords 
= 8 
I a xx XY 
| $ = = ze 2 = 4 -8 x 
Cadd9 c$ Csus2 Csus Csus Csus2 C9sus C9sus C9sus 
2 2 2 а = = ba bo bo 
XY XY Xx XY XX XY XY 
8: 8 T p8- bo 
pe 
E FB #8 8 $—HE g 
C9sus C9sus(b5) DIC D/C вс выс FIC FIC 
bo ро P P о O e P" 
Xx XY XY XY X1— x + XX XY 
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Major Chords 
T € = | 
SSS SS === == 
DbMaj | pbmajz | Dbuaj7 | Dbuajr | ормајт ә) | pbMejo | DbMajo | оһмајә 
8 
== = = == = == == == 
ü © = 
és. ЕЕ ڪڪ‎ 
о 
DbMajo | ормајә | DbMaj | ормајә | Dbmajs | pbua | pbs obs 
o 2 o ©. o 
pene э e ө 8 s: g g e 
в. P 
Bip Rag [sop Ж 8 
ob ОБ) | ob | obio | гй) | ob DbMajts | DbMajts 
o 8 E: o ө ә ө e 
e = 8 8 s= tE $- 
Minor Chords 
Ə 
LESS к= x Pg =e 
Pe 
Dbm7 Dbm7 Орт? Dbm7 От? Dbm7 Dbms отө 
еа 
ə > 
gc g PEES — ap = 
Орто орто Dbm9 Dbm9 Dbm9 | Dbmadd9 | Dbmi: Dbm11 
bo 
эу عا‎ e | ЗЕРО ИГ 
š E = 


Chords-Key of Db 
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Chords-Key of Db 


pH 2 ni ba БЕ УН в. 
Dbm | бтп Dbm11 Dbme Dbme Dbm§ Dbm$ 
be Еч һе — o о jg 
Dominant Chords 
r—— ———— — 
Dbm(Maj7) | Dbme(Maj7) | Dbm9(Maiz) | Db7 р}? орт рЬтф5) 
e La | е |ie e be |i 
18 e iboa 
пш = ===: 
pbzds | pbzbs | obzbs | obe ор obo орфо) 
be be o s bee be 
2 6 e e < & [s 
=== == === = PPB ee | 
obe | Dbrbs) | obisbo opi Dbr bs) sË ) od ) 
be be be be be be bee 
big 2 M HB 
S Sos Song 08 
biz.) | Dbr(k | оф) obz | pz 2 bz) | орт 
= й E 1 Hi a 
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Chords-Key of Db 


Б Pax 
фе» =e As == 
obrodi) Dbzdio | magin | obiagin | Dbissus | Dbissus | риз | риз 
pig be = be be be 
= e و‎ 8 © өс = = 
= 
Diminished Chords 
i — I lia Xx 
бз EILEEN = == == == 
Dhia Dbi3 obis Db13 оризфьә) | Dba || Dbmzbs | obmzbs) 
: 2 be be be be be lo. be 
=== ي‎ o © 8- © 
(ee с=с сс 
pbm7bs) obpnbs) pbo7 рма? | pbmsbs | пфтпф | 001168 
be Ps o e be © pe 
O- س‎ > —9- be € 
Suspended Chords 
[I ڪڪ س‎ 
Dbaddo ols Dbsus2 Dbsus Dbsus Dbsus2 Dbosus Dbosus Db9sus 
= 2 a "- g | be | be | be 
EX e e -e e- өе = o Е: 
Фе == === == ЕЕЕ сс 
Dbəsus | Dbesusb9 | Ebob Ebob | chob | cbob | cbob | Gbob 
+ be o Tro be be Er > 
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Chords-Key of D 


o 
€» 
Е SS SS SS s= 
DMaj7 DMaj7 DMaj7 DMaj7(#5) DMaj9 DMaj9 DMaj9 
о в oo € 
o—| * а ڪڪ‎ 
š = 8 
Ë B, È 8 2 = 5 
8 5 
рма DMajo DMajo рма DMajo pŠ pŠ 
E E: a p a 
ө о 
—— — === === === аф 
1 
ү! | p(n bad) | отт) pŠ DMajt3 | рмайз 
н a e € e ө 
= 8 8- З 8 8 
е 
> 1 o 
کک کا‎ == s =. 
Dm7 Dm7 Dm7 Dm7 Dm7 Dm9 Dm9 
bo o o bo o 
ey = = 
e o 
===: == = کڪ‎ 
Dm9 Dm9 Dm9 Dmg Dmadd9 Dm11 Dm11 
o = o ho. 2 le о 
=. ho He 2 je he- 
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Chords-Key of D 


ө 
68 = =: I 
Dmif Dmii Dm6 Dm6 
ie 9— -Ө- a 
e — - 
Dominant Chords 
E ifm 
gH 2:5 = 
Dm(Maj7) | Dm9(Maj7) D7 D7 
e о le о 
Ə- => " —9- = 
fe ИРИ 
i R= = == 
D7(85) D7(bs) D9 D9 
جه‎ te چاه‎ 
© 
= = =" =e 
Cass e E 
ртфз) ртфэ) or’) p79) 
— — = 
L =a r= 


ug -Exig-— 5 
de — о жеч P 
o5) 79 0709) ox 
а le нів ie 
4» —8 =›—— = 


Chords-Key of D 


Т 


ed 


E3 


Ө- 

= SS = = == => 
bd 0711) D911) D1311) | D13sus D13sus D13 D13 

#8 he ke te he bo 
= t & zi e © i = == 
Diminished Chords 

E XY o bar XY ig 

° rae СЕСЕ ЕСС 
013 013 013 D13 Diabo | bigin. | Dmzb9 | оттф®) 

ie he ie ke ke ho " ie 

€ € -Ө- — 8 -Ө- I Ө» 


EE E # E 


= ==; 8 zB gu zai zB 
"e 
Dm7(bs) Dmttbs) 0°7 D*Maj7 Dm9(b5) Dmiip) | отт1ф®) 
Je 18 «> e he ы ps 
o © © + © ie e 
Suspended Chords 
=2 8 
> > € 9- 
=E === === == == == == == 
Dadd9 D$ Dsus2 Dsus Dsus Dsus2 D9sus D9sus D9sus 
Я == 2 E o o Е: ke ie he 
pir = 2 Ө- € d 9— —e- © s: e 
8 x = T 
e 3 eo == 
D9sus D9sus(b5) ED ED C/D C/D G/D G/D 
bo he a a ke he a o 
pete = © -Ө- © * ASA © 
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Chords-Key of Eb 


Major Chords 
وڪ ڪوڪ کو ی‎ 
Ема? | ebma | EPMaiT | epwvaj7 | Ebuaj7(f5) | ebmajo | мајә | Ebmajo 
o = & c 2 
-— AX -— o © o 
BA ES ху XY ху 
Ф ES ü 8 š 8 = = 5 
EbMajo Ермајә EbMajo EbMajo EbMajo EbMajo Ebê Ebê 
E = = $ хе H H = 
-o à 2 s 
== == == == ==== == == 
Ebê Еф) Eb eps) | 681) | вЫ EþbMaj13 | EbMaj13 
ө 8 8 ө o o o o 
D ағ = = B B 5 i = 
Poy 
Minor Chords 
ي‎ a ee وي و‎ 
Ebm7 Ebm7 Ebm7 Ebm7 Ebm7 Ebm7 Ebms Ebms 
i zx bo bo E: pe s zi 
EI XY x X = ту XY 
о o beo. 
di if ЕНЕ: 
Ebm9 Ето Ebmo Ерте фто Ebmadd9 | Ebm11 Ebmt1 
EAR ع ی‎ ы = 
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Chords-Key of Eb 


E E: яғ e *—— 
8 Fe kg === == == 3 
Еһт11 Ebmi1 ps 1 Ebmt1 Ebm6 Ebme Ebm EjmŠ 
зе ЭЕ | ш و و‎ её 
+ 
Dominant Chords 
58 xi Ф о 
cH == ==: === 
Ebm$ | Ebm(Majz) | Ebm9(Maj7) | Ертө(мајт) | Ebz Ebz eb7 тә) 
ле 2 42 2 ba 2 bee ba 
Erh ay. xx " w у Xx 
Poy 
ho = 8 | bo 
$5 ig ie bg- EE 28 8 
ebs | ebzits) | ebzbs) | Ebrb5) | ebo Ebo Elo Ebr bs) 
be o o = РА bar be bo 
| ë= a be — pbg rbo 
es == = bue се t8 === ка = 
ebbo | Eb» | E69 | Ebıabs) ed) Ebz 9) ei (5) 
о ро bo. ро. bo bo ba be 
=== Xx XE R ES { Tx = ЧУ E] 
Q 
Bi c? ov ڪڪ ڪڪ‎ 
fe LUN 
805) es) Eb7(89) eri Ebro eni EN e 
ba - bo bo big ba š 2 
XY B —XX ЖУ = Xx B Xx 
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Chords-Key of Eb 


L 


Ag 


Fi SS ===: ===: ==: === 
5 
rdi) Ebzd: | Ebo | ebiagin | Ebi3sus | Ebissus | БЗ | ehis 
bts bo. x ра bo o | е 
= 8- xy — 8 = xr- x x= 
Diminished Chords 
Q 
: —= == ee == === ===: 
Биз Ез ebia E13 Ертафә) | ehao | sbmrbs | Ebm7b5) 
з 0 O bo bo bo bo bo 
ж XX— —XX AX -H- "== yx 
тз гаас наас гаса rei 
Ebm7(bs) = ерт EjeMaj7 Ebmobs | Ebmub9 gc 
| 8 ө o о ә bs 
E ho E mo гга bac жу —1 
Suspended Chords 
ау = + 8. 
rs کک کک‎ EA 
Ebaddo Ebê Ebsus2 Ebsus Ebsus Ebsus2 e Sew pee 
z=== == == == == == == == === 
| T L 
ce — кшш Se ee ' 
pos eho Feb | Feb pe pe Abb | bie | 
—————— — Y 
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Chords-Key of E 


XY 
ESE EET == He ERE 
EMaj7 EMaj7 EMaj7 EMaj7 EMaj7(#5) EMayo EMaj9 EMajo 
е 8 ае 
— == == = — == === 
£ e E 
[E == ڪڪ‎ 
EMaj9 EMaj9 EMaj9 EMaj9 EMaj9 EMaj9 e$ e$ 
e e e n e 
= = x B EU H XX 
ig 3 9 
gH == = = == == == == 
n ese) | Еби) | cdi) | ED | EÊ EMaji3 | EMajt3 
ә & € 2 a 2 P 
x = e 8 #8 = 8. 
Minor Chords 
о 
Ë XY XY k8 
dtu eg —— 
Em7 Em7 Em7 Em7 Em7 Em7 Em9 Em9 
| je = hoo ө 
Ennius curie 
о Qa 
(gi SS ee ee وھا‎ 
HE XY 
Em9 Em9 Em9 Em9 on Emadd9 | Emil Ет11 
2 2 e ie 2 ho 2 
eth === e o je Ss 
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Chords-Key of E 


TE 2- XY 
[xx iex g RS 48 48 8 
Еті! Ет11 iut Emi Emê Em6 Emê Emê 
= x E о 
poto m کے مل هة ا‎ Ей 
Dominant Chords 
о o 
he 
EmŠ Em(Maj7) | Em9(Maj7) | Em9(Maj7) E7 E7 E7 E75) 
ө o e e o € e о 
ےو ووی‎ ee = =e 
{е а ke 8 ө 
Bi ig = E= хес e 18 g 
E7(85) E7(85) E7(bs) E7(b5) Е9 Е9 E9 E709) 
io o e ax hore jo ho 
کے ا اپورو‎ py EpL 
Q 
ke Eu xx == ke phe- pu 
See = 
Erb) | Erb) | erba | Eiba e E709) e еф) 
о ho. ho lo o ho. фсе 
Bette TE 18 Si ху Y 3 e = 
= Ae 
= === ==-=====>== === 
5, 5 
ed el E709 ed Е7 9) єл) ЕТ J E11 
Kos *ü e 
عو لبو ا‎ ДЕЕ 
= 


Chords-Key of E 


(UE Rer. I к= тс == 
5 
egli E7019 Eggi) | Е1зф11) | E13sus E13sus E13 E13 
хв o o ho io 
: = а = i = x 8 xx 
Diminished Chords 
a 
en 
(т======= EE == == 
E E13 E13 E13 E13(b9) | eigi | Em7b | Em7h5) 
ha ko ho ho ho. ia "Les ko 
puts xr a rea ES Tr H == 


== === === = jd 


| 


Em7bs) | Emttbs) E97 E^Maj7 Emsbs | Emnüg | EMOS 
ig o 2 he 
ро h e ho = 1 || 
RAR] xx Xx = ES yo TE 


Suspended Chords 


gan 
if 
ee 
|| 
م‎ 
бе 
Fy 
ЕЕ 
Еб 


8 
XY 
e- 
Eadd9 r$ Esus2 Esus Esus Esus2 E9sus E9sus E9sus 

е e з o = = he jo ho 

XY XY 
PER x ES XY E xx Xx x 

1 


i 
HE 
Tas 


18 
E === = ===:===:: 
Eosus | E9susb5 | FIVE FYE DIE DE АЕ AE 
ho ho. e e ho ho e e 
PER — x xx Ur x Xr E — 
= 
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Chords-Key of F 


Major Chords 
o 
T ° "— 
جا کڪ‎ 
FMaj7 FMaj7 Es FMajz FMajz(89) | FMaj9 FMaj9 FMaj9 
2 v 
К =т=т == ee 
E o = 
= Ss ڪڪ ڪڪ‎ 
FMaj9 ЕМа}9 FMaj9 FMaj9 FMaj9 FMaj9 F$ r$ 
© о о oa P 
Se چ‎ ee ee es ee ee т: 
ig iB £ 2 
T e e 48 38 o- g =: D 
m" m ЕЙ 11) АШ Еф) r$ FMaita FMaj13 
a 8 a = - = e 
mL = 2 -8 8 8 ES Ed 
Minor Chords 
ig $ 
ө ә 
se جڪ ڪڪ ڪڪ‎ 
Fm7 Fm7 M їн Fm7 Ah Fm9 Fmd 
> > * x. 2 
> = = © je be b 2 = = 
€ ә ba 
Ф ЕЕЕ a 
$8 Ə 
Fm9 Fm9 Fm9 Fm9 be Fmadd9 Fmii Ет11 
a © © а © b o 
پیب یا ھی و‎ | z Li 


Chords-Key of F 


e 


pi- 


—9- ^n. 
ڪڪ ڪڪ‎ E= s 
Fm11 
Ет11 Fm6 Fm6 FmŠ FmŠ 
E bg > o о p2 
Dominant Chords 
SSS 
Fm9(Maj7) | Fmo(Maj | F7 F7 F7 F75) 
ЕЗ у= | | га] 1. 773 
= ber 
F7(b5) F705) - F9 Eê dd 
be 2 e ben. be be 
e e == e g Е = 
o bo 8 bo. 
bon k= ta ый er 
F7b9) F139) eb F709) edt ) eth 
be be be be be рер. 
= o -v zem o- م‎ 
H E 
| o e 
En ciego ge === ===== 
e ed F7(H9) "(o F7(Ho) "i? я b FH 
be = A be Lis be b. a | 


Chords-Key of F 


р ке" Lm E 
ero eri) | Foi) | Рф тї) | FiSsus F13sus F13 a 
bis be Е be be be | be 

D = -& e == e -Ө- e € 


Diminished Chords 


ә 
= TE —0- ce bo o І ^g 
a= E= 1 == == === =: 
F13 F13 F13 F13 Fabo | Fagin | етә) | Fm7bs) 
rj be be be be be EN be 
€ —e9- —9— O- g- Ə— > 


ME: 
egg і ра в тас а й 


| 
Fmz(b5) Nga F°7 F°Maj7 Fmo(p5) Fmtt(b5) M ow 
T Pe o ө be 5 pê 
zom ө—{ o ° = == 
Б t £ 1 
Suspended Chords 
£x 
soe 2 2 Rha 8 
—= Se ج‎ e ° = 8 © 
Faddo r$ Fsus2 Fsus Fsus Fue [o jos 3 
о о < 
= 2 ә ө > = = 24 
=== e = e = 8 ө. = o © 
= 


CS Se ee 
FQsus F9sus(b5) er GIF ЕНЕ ЕЕ b 
be E mJ bed lx lee 

FE E O- E —Ө- o € e E © > 


48 


Chords-Key of Е$ 


Major Chords 
i i xx a = 
s 8 8 8 *& $ = s 
FjMaj7 Ема? Ема? FiMaj7 ғфмај7 45) F|Majo FjiMaj9 FfMajo 
RANT E = ES = ae =: XY XY XY 
С =: 8 s 3 
p è s 8 CNN AS 
FiVaio FjMaj | мајә | FjMaj | FRMajo ‚рыр ri Fj 
Fila = = EE == === 
2чи ig e ig H KE g 
ср [PTE ° E 8 
Du FERD | rêtin | epi | UJ 8 Ефмајїз | FjMaji3 
° & B = x xr XY 1x 
OA <= == 8 B u a E: 
Minor Chords 
Pig SE ГЕ Г К Г ЕГ N EY 
Еф? Lud ефт Fjnz ri; фт? | Ефто | Ефто 
= se e کے‎ a 
pr = 
i. Fimo Fimo Films Fimo | Fimadde | F#m1 | Fhmii 
€x *x € ie € e- 
i ڪڪ ڪڪ ڪڪ‎ 
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Chords-Key of F# 


ee," BIE [е |e 
Ефтч1 Ffmi1 Ffm | Ffm | Fme Fme Find {т 
SSS & 
Dominant Chords 
du. ала a 
Fiim8 | Ffm(waj7) | Ffjms(Maj7) | Flmo(Majz) | Fj riz rp | rgo | 
— ڪڪ ڪ‎ ÓÀ 
$ i a e ee рз ула S 
ris | regs | rpbs | Fi7bs) | Fh Fie F#9 Firbo 
BERE n ڪڪ‎ eco Z= === == == 
XN EN GET ES: MERE а 
tbo) | rirbo Ерфз) | raso» ei ) Ffrbs) Fi (5) rnd) 
ee 
$ ën lax I M ne 
5 фо “ed? Еф9) TEM rii 
рф) | rein | APH | ends) | нө | apo qud | 
со ڪڪ‎ 
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Chords-Key of F# 
[rv vea US dg | ИШ ЖИЕ ИЕЛДЕ: 


Ер) | рф) rod Ейїзтї) | Fh3sus | Fh3ss | Fhs ds 
A 
Diminished Chords 
° e 9n do e ig 
ы g 8 | z 2 B Tis [te 
rj | aps | rfe | rha | Fhəbə | Fhsdin | Ffmrbs) | гт) 
ڪڪ ڪڪ ڪڪ ڪي ي ي‎ не ы ooi 


| m 98 8 n 13 К Ê 


Ефто) | FF7 мат | Fjmebs) | Ffmitbs) | Fimiib3 


Ffm7(b5) 
ө xr- þa = 1 
€" = = = - ie He j 
Suspended Chords 
| = g 
БОЕ рет р е © ° 
Ffadas Fj Ffsus2 | Fjsus Fjsus | F#sus2 | Fj9sus | Р{Эзиз | Fhosus 
€ o € > har ho 
> > = T S -= o o v 


6 1€ э б g $ g l 8 
Fjesus | FHosusths) | сє} вфе БЕ} EF$ Birt B/F§ 
ڪڪ ڪڪ ڪڪ‎ a — 
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Chords-Key of G 


Major Chords 
i > = © 
ج ي‎ s I 
GMaj7 GMaj7 GMaj7 GMaj7 GMaj7(#5) GMaj9 GMaj9 GMaj9 
Бә: i == xx 8 rr © 
= e = e = > > 
i ° = 8 
Pa # E 5 8 z = E 
8 s 
GMaj9 GMaj9 GMaj9 GMaj9 амаз GMaj9 af 8 
E XY XY XY x Xx 
i e x 
їн xr $g & = 
SSS === 
аё a Sit) aft aio ahi оў GMajt3 GMaj13 
7 ЧУ ü 8 —y == © > Ө. i 
z: == ° 8 === = = 
Minor Chords 
Бә = 
: z > < = 
2 E 5 в m 
Gm7 Gm7 Gm7 Gm7 Gm7 Gm9 Gm9 
te He Xx box XY 
$ = be Fe ° =: 
> oO 
Poe 
کڪ ڪڪ ڪڪ‎ š а 
е 
Gm9 Gm9 Gm9 Gm9 Gm add9 Gm11 Gmii 
XY Xx XY bo T XY Be TE 
5e 5 be 2 be e bo 
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Chords-Key of G 


O- 
XY 
E E FF e I IOOIƏIKI = 
Gm11 Gm11 бтї1 amt Gm6 Gm6 amê Gm 
or te bog to xx xx xx 
Dominant Chords 
e- > I © 
— s #8 0 ® s 
ams Gm(Maj?) | Gm9(Maj7) | Gm9(Maj | G7 G7 G7 a7(#s) 
ES rey XY sx ge ХХ ker 
€ = =©- © E 
ie = : 
eR а i lg 
675) G7(85) ат) G75) вз Go G9 G79) 
ke He ke xx = kem ke ke 
= - > = En = 8 o 
> 
bur 
= = 
PLE ке | Ке 89 p p? a 
ero ez» отфә) G13(9) ext 6709) e7) orf’) 
aE es gs he ren 
> = & > * = > = 
PH =н š f= 
€x > 
аазы шу шин ie = 
в?) arf) втф9) ex) 679 ond) ed oH 
Бә a io ho ye jo 2 
e e 8 ә 9 e 8 e 


Chords-Key of G 


1 
£ 

$ = E FE 885 | 
adi) өтт) офи) о1зф11) | Gt3sus | Gi3sus | G13 13 

mz Hs je je ke he ie 
æ = ° 8 E = == — 

Diminished Chords 

== = ڪڪ و کے 
F $ = 8 v9‏ > 
G13 G13 G13 G13 aabo | aad) | cmb | стл)‏ 

z= io te de ie ie == he 

> O- € €- 8 € o— 

Li کڪ ڪڪ‎ 
- o - s 1 
n p РВ pg 
orbs emits) @°7 G^Maj7 Стө(5) ст11фв) Gmttbs 

Eg 8 = = ke = +8 I 
O x ©- -9> > 

Suspended Chords 

e š s 
4- € -O > 
8 $ E n 7 = e 8 е 
Gadd9 c$ Gsus2 Gsus Gsus Gsus2 G9sus G9sus G9sus 

z 3x XY n ge qe 

چو و و ی ی یم 
e bo {8 {8 E: £ E: =‏ 
G9sus Gssus(bS) AIG AIG FIG FIG сю сю‏ 

== е de E === fo = = 
€ + > D > >- €x > 
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Chords-Key of Ab 


Major Chords 
$5 ڪڪ‎ =s ڪڪ‎ 
AbMajz | AbMajz | AbMajz | AbMaj7 | AbMaj7(#5) | AbMajo | AbMajo | AbMajo 
===== ——————- 
6 F $ 5 E 8 $ $ " 
AbMajo AbMajg AbMaj9 Армајә AbMaj9 AbMaj9 АЙ Abs 
EL e e o e ө 
PI = E = B Нн = 
ڪي‎ SS 
abs abigo | abst | abin | AbD | ADS AbMajis | AbMaj13 
z E: 8 8 e o o o 
Bas = -B H = Ф 8 
Minor Chords 
БЕР Ibex = T 
гт pS Ж: tS E ?-8- E PE pe 
Abmz Abmz | abmz Abm7 Abmz Abmz Abms Арто 
du e oe 9- 
Е =т= ш == 
پڪ ي‎ == —— 
Abma Abma Abma Abm9 Ато Abmadda | Abmii Abm11 
o e o be = ل‎ 
| E SS ی‎ eut 


Chords-Key of Ab 


ڪڪ ڪڪ ڪڪ 
Abm11 Abm11 Abm11 Abmti Abm6 Abm6‏ 
xum ааа‏ 
Dominant Chords‏ 

p= == 
8 == d 8 g Z=: 
AbmS | Abm(Maj? | Abme(Maj7) | Артә(мајт) | Ab7 Ат 
B= و‎ E 
ee +g = KS eS = 
Abzüs | brits) | abzbs) | Abzbs | abo Abo 
-ha bo ba e = boe- 
XY XY m Lom E Жу 

Pu m xx bo 
с: I OA 
abo | Ab | Arb | Abisb9 Мф) Abz69) 
Duis m bu box bu -þar 
xx = B x D = 
و‎ ae =a 
abr’ ) abr’ ) | abdo Ari) Abz (9) vi; ) 


56 


Chords-Key of Ab 


$ Ss m E EE ee 
Атр) Аф) | Abedin | Аизф11) | abtasus | abtasus | Abts Abia 
———— 
Diminished Chords 
== E ЕЕ 


Айз Айз Айз Айз ababa | Аизф11) | Abmzbs | Арто) 
وا‎ dus bo bo hæ bas o 


я Xx 


p 
is T I XY LE Te 
$i ge Ера hg Ê 
abmzbs) | Abmiib5) А|?т abemajz | abmatbs) | abmnbs) | Abmnbs | 
bx nz а das Rd 
Suspended Chords 
ڪي وي‎ = = 8 
З © 8 xf li $ or 8 < 
Abaddo | abs Absus2 | absus | absus | Absus2 | Ab9sus | Abosus | Abdsus 
کک دد‎ 8 = = g— mh 


XY 


і —18 2 E 
É — == S E 8 8 
Abosus | Abesus(bs) | ВА) Bab | chab | chab | pbb | bab 


prime 


e 
"a Ax com XY 
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Chords-Key of A 


Major Chords 
Xx 
چ‎ ee 
AMaj7 Амат AMaj7 AMajz | AMajz5) | AMaj? | AMaj9 
o 8- 
ee 
g >- 
SS :——$ s 
AMaj9 AMajg AMaj9 AMaj9 AMajg AMaj9 К 
Sub = E: Ê = 8 8 
ig © ig BE £ 
С E ae = 
AB AD АЁ) ABI Ain AŠ AMaj13 
š 8 8 o a o 
Bats = و‎ ==. = 
Minor Chords 
ht v 
ЖУ XY 
$ = es E 
Ат? Am7 Am7 Am7 Am7 Am7 Am9 
> €x 
کو راع‎ == == 
А 3 8 ke 
$ ag gg i8- 5 +82 
HE 
Am9 Am9 Am9 Am9 Am9 Amadd9 Amit 
o- > — ie > 
[i up کے کے ے‎ == = pm 
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Chords-Key of A 


8 18 = XY = = = 
ге 8 ge $8 kg E 
Ami Amt Amit Ami Am6 Am6 Ат8 Amê 
e ko Ke ko = r= ° ° 
ke ге ‹ ЕЛШЕ XE Xx = < ko 
Dominant Chords 
= XY ке ж 
ڪڪ‎ е ا‎ 
AmŠ Am(Maj7) | Am9(Maj7) | Am9(Maj7) A7 A7 A7 А75) 
ө EU e ex e 
وو و وک کی‎ === == === 
dn - = === == 
#8- ie p8— 5 o— 8 8 
A7(85) АТБ) A7b5) AT(b5) A9 A9 A9 79) 
eS = 
be = — >o 
he XY— -O w. T = 
bee | 98 bee | $e |18 ате 
А7ф9) A7b9) A7(»9) A13(b9) arf’) A7bs) 3g (5 ) xt ) 
ae ix ir ia 
XY ur 8 1x— Xx = m En 
hi " 
Ф 8 gg E 8 == ES fe i8 
arf?) xt» A79) ar) azo arte) ang) ii 
—— کے وای‎ 
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Chords-Key of A 


$ ae РЕ E +e 
Ат) Arii) | AeQit) | A1311) | A13sus | A13sus A13 A13 
pag m pog = — —— 


Diminished Chords 


= +T — 
SS ڪڪ ڪڪ‎ 
е ә Өө € q e 
A13 A13 A13 A13 A13(b9) A1 зфт 1) Am7(bs) Am7bs) 
pet =з | = нас yo T ho 
1 XY XY l AX B- === тә Xx 


E com 26x = 
ge En: Ps pe PS E 
Amzós | Amttbs) А7 А°Мај7 amas) | amnbs | amns) 
putt I е = Ax ior e ie 
=-= яу =< es hoz үт 


Suspended Chords 


Ф 3 2 8 
Xx E XY a 48 ke 
€x > —9- > «xXx 
o o v xe о ы 8 ix: 
Aadd9 А8 Asus2 Asus Asus Asus2 A9sus A9sus A9sus 
E -9 o 
ڪڪ ڪڪ کڪ س ڪڪ کڪ ڪڪ‎ 
= = XY Xx — = XY === 


8 E = Í 
e 38 be HOO 3g 8 $ 8 = 
A9sus Agsus(b5) B/A B/A GIA GIA D/A D/A 
des He ES ° je ho و‎ 
[omm XY < <= KE XY = кк 
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Chords-Key of Bb 


Major Chords 


Ə > 
б> 8 g ڪڪ ڪڪ‎ B SEE 
BbMajiz | BbMajz | вмајә | BbMajz | BbMaj7(#5) | BbMajo | BbMajo | BbMajo 


o B 
Ee = 9 S 2- ө 5 — 
€» © €» S 


p = e 2 

ل 
S‏ 8 

BbMajo BbMajo BbMajo BbMajo вмајә вЬмајә Bb вё 

ص و وم و 


b 5g ig 8 £ 

ГЕ T e 8 8 — 8 = 
вр в) | вр) | shio | в) | ab Bbmajis | BbMajis 

о 8 о ө ө e ө 

Sure = 8 8 3 5 X 

Minor Chords 
Ф он EB 8 SH e 
Bbm7 віт? Bbm7 Bbm7 Bbm7 Bbm7 вт вто 
Bl ee тг ا سے‎ ===: 
pr o o 

ڪڪ ڪڪ ر و 
Bbmo Bbmo вто врт Bbmo Bbmaddo | Вт! Bbm11‏ 

o E bo o be o 
=== bs bo- pe 2 pe e E 
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Chords-Key of Bb 


Ф x: pec j jg j ڪڪ‎ 
Bþm11 Bbm11 fin 1 Bbmit Bbm6 Bbme вЬт$ Bbm8 
o ad 
Ex == == == хх ххх 
Dominant Chords 
ФЕ = = g B = E Б 
Bbm§ Bbm(Maj7) | вртө(мајт) | Bbm9(Maj7) | віт віт Bbz вт) 
pice o: ee ee ee es ےک‎ 
© te- 9 = фах 
e fg {= 28 o Xx УН y- 
sbs | вәә) | sbbs | вәф) Bo abo Ble Bb bs) 
be be bo © beo. be be 
= = ee ڪڪ‎ === == 
б> = = Ss 
io Fe dm 8 В а 
Bbrb | вфе) | sbrbs) | віизфә) | в 7°) вітфо) er) ebrê) 
- = be bo be bo— bo be jen 
б> pe gt S = БН 
Y ERES Е ME 
eb) abr’ ) | Bzdo sid 5) | edo rd cbr) ghi 
ج کڪ کک کی‎ 


Chords-Key of Bb 


ڪڪ ڪڪ S g‏ و و 
Bbzjio | Bbed:n | врза) | Blissus | Bb13sus | ВЗ виз‏ 
be 5 bo- bo be be‏ 
E e ә)‏ © 8 © :8 


Diminished Chords 


L—u- ress bo xx bg 
8 E: -S $8- RUE be 
abis виз виз shisha) | визфїт) || ebmzbs) | sbm7bs) 


bo be рө be = = be 
Ее ЕЕЕ 
ВЬт11ф5) Bb°7 Bb°Maj7 Bbmeis) | Bbmi1bs) | Bbmtibs 
peti -— وا‎ —G— 
«- > O уз -O 
ڪڪ کڪ کے‎ ——— 
в Bbsus2 Bbsus Bbsus Bbsus2 Bbosus Bbosus Bbosus 
ي وا‎ ЕР کے کے‎ bebe 
ES 1x 
= 
Bbosusbe) | с/в) cie» Ab/eb Abb | врв Ebeb 
be = a be bo o- u- 
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Chords-Key of B 


Major Chords 
E € 8 © HE 
8- 8= g *H = a> 
BMaj7 BMaj7 BMaj7 BMaj7 | BMaj7(#5) | вмајә BMaj9 BMaj9 
Е o B en. 
Din — ڪڪ‎ == === 
T. === = 
R B == Ux у -e 
F s = 
BMaj9 BMaj9 BMaj9 BMaj9 BMaj9 BMaj9 в$ вё 
L. o o o Pre’ o 
Duis slo === 
O- 
ig E $e 8 B- 2 
ج ج سے‎ M 
e$ B$) BŠ(H1) BSD | edo вё BMajt3 | BMaji3 
o 8 8 o ө > e ө 
paru = = —= == ===. 
Minor Chords 
4- 
-e- EI Ф IB- 
= REG L3 = 
Bm7 Bm7 Bm7 Bm7 Bm7 Bm7 Bm9 Bm9 
> 4e -ho- 2 2 
ڪاڪ ا ب م ي‎ ш ич ڪڪ ڪڪ‎ 
o e s 
rr —— — — — == ==: 
gg = 
Bm9 Bm9 Bm9 Bm9 Bm9 Bmaddg Вт11 Bmit 
- re} red о ho. о ke -O 
18 ke ie he 2 ke == ke- 
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Chords-Key of B 


m = e XE ө 
e aai gg کڪ‎ 
Bm11 Bm11 Вт11 Вт11 Bm6 Bm6 Bm Bm 
- o ke: im 
(SS шиш ========: 
Dominant Chords 
фр т=ст== ڪڪ ڪڪ‎ 
вт Bm(Maj7) | Bm9(Maj7) | Bm9(Maj | B7 B7 B7 87(9 
a © «> «> ret 
Dp a ee ee ee 
sie 9— = -Ө- ho = Ta | 
xg х 38 qum E = g 8 
B75) B7(#5) B705) B705) B9 B9 B9 втфэ) 
пг =т= =т= === 
2 
$ e E 9 ي‎ L. 
B7(b9) B79) вто) B13(b9) еф) B7(b9) ez() вт{5) 
DER: E дө he he ke he ho hoo 
D- < 8 € 9 e e =: 
O- 
eh ve aa Dg [o3 02g INE s 
5 5 5. 5 
в7(9) e705) B7(#9) ed B7(#9) ex ord) B11 
9 
2 bo ke k*g o 
Өн. 4e © g e ET ie = zT 


Chords-Key of B 


= 
Ф == T ¿mu m=. a 
вт в7ф11) B911) B13(f11) | Bi3sus B13sus B13 B13 
! z je Е io he цеце 
PA e 8- e -8 o o =. o 
Diminished Chords 
> 
x w ue iu x= ig 
фк ڪڪ ڪڪ ڪڪ ڪڪ ڪڪ‎ s 
813 B13 B13 B13 B139) | B13¢11) | Bmz65) | Bm7bs) 
z e je ho je he je des ho 
o- ت‎ X © 8 oa € 
© XY 
ih === 
Bmzb5 | втїїф®) B7 в°Мајт | втоф5) | Втї1ф5) | Bmi1bs) 
|o O 
z gis. o e ө «> „ie 
Bair Же e =: — == E 
Suspended Chords 
= = B 
ڪس ڪڪ ۽‎ 
Badd9 e$ Bsus2 Bsus Bsus Bsus2 B9sus B9sus B9sus 
2 лу 8 e === 8 ә he == 
= = > > > > > > o -1 
وي پاي‎ og Ee g 
3 = g 
Bosus | Besusbs | che cie АВ АВ ЕВ ЕВ 
bo ho XX Xx ko. he Xx < 
> - >- Ə- -є»- < —9 ©. 
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Chords-Harmonizing C or B£ 


Major Chords 
E —— == Ses 
CMaj; | Смајт 5) | obMajz DbMajo DbMaj9 DbMaj7 Ebê 817) 


ро ро рь boo. be ра 


ES: 2 = e == ШЕ 
XY XY Xx Xx XY XY 
$ 8 g کڪ‎ 8 ===. PE 
EbMaj13 FMajo FMaj9 ré FMajo FMaj13 F$ өф) 
b 
е = 8 8 = 5 М 
ts z -B- xx = 


E 58 pH 3 8 IEEE: 
abi AbMaj7 AbMajo Abs вЬмајә врёт) BbMajo врмајә 
be 
E be- bs: bs و‎ boo. bg ba 3 re 
Minor Chords 
LXX XY XY XY 
$ = کڪ‎ 
Стб Ст? ст Cm(Maj7) | ртә Dm7 Ebm6 Fm7 
bo š 2 e 
عو‎ iro pa = ° > = ° 
XY < XY Ax 
ڪڪ ® کو‎ 
Ет? Fm9 Fm7 Fm9 Ет11 FmŠ Fm9 F9sus 
ke 
be bo 
= === == == === === = 
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Chords-Harmonizing C or Bš 


XY —x RE -Xx 
E ڪڪ ڪڪ ڪڪ ڪڪ کک‎ 
Fm9(Maj7) | Gm11 Am7 Am9 вото Bbm11 BbmŠ Bbmo 
> > XY > -ө- E Xx cum. 
EE bax pe = === peze bo 


Dominant Chords 


= ——— = EXE 
Bbm11 | Bbma(majz) | Bbmə c7 с7ф5) c7(85) ciadh | C705) 
2 is bo bo bo bo bo bo bo 
D be ES = === 8 = 
k Eee 
сїз C13sus C769) crbo edo D7 D7(»5) D9 
9 
bo bo bo bo = = R 
E = XY XY == te йе {= 2 
— === === = = == 
D9 D7(9) 761) Eb1309) Eb13sus Eb13 Ebi3 E7 3 
ө € < bo o 
== с==к= === == = 
е е oap 
E75 F7 F9 F7 9) F13 F7(9 abr dea cz) 
be 
e іа» 
SS == === = 
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Chords-Harmonizing C or B# 


В e 8 ч a bg 
© ө 8 fo кл 5 88 
G9sus Айз its Bbosus виз shiai | виз 
АТ 9) А708) 
D & ху Xx XY he 
© fg pe pe- po 
Diminished Chords 
Xx Xx 
P س‎ вт(5) B139) с°т ОрәМајт | Dmz(b9 
B799) 87(.) в7( 6) 
n -e e e P > bo = be 
= 3 © © == ° d >e 9 
XY 
چ ڇڪ چ ڪڪ‎ 
Fimzbs | aasustbs) | amns) | Әтифә) | Gmuds | Am7bs | втәфә) e ) 
9 
РӘ: je r5 xx bg rg D be я> 
° = ах хэ 
Suspended Chords 
: i 
ڪڪ ڪڪ ڪڪ ڪڪ ڪڪ‎ ае 
e708) c$ Caddo Csus2 D9sus Ebesus2 e as 
e > a 4 © 
=<" 8 o a = t = ° 
XY XY XY 
6 2 pH 8 8 B Н pH 
Gsus Bosus сю свЬ ЕС Е/ЕЬ АЫВЬ abeh 
= Ə e e © be ee 
== ° n = pe be 
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Chords-Harmonizing Db or C$ 


Major Chords 
SS == == 
DbMajz | оһмајт 5) | омајт DMaj9 DMaj9 DMaj7 Eg [31 10] 
пт 945—455 === 
eH ڪڪ ڪڪ ڪڪ‎ 
EMaj13 Fl ajo Е{маә Ff FiMajo Е{майз Dd EL) 
Р е 8 
= di £ tis H8 ШЕ 5 ?s 
SS] b Hip 
agin AMaj7 AMaj9 aĝ BMajo в 1) BMajo BMaj9 
= ee ја 
Minor Chords 
Ф xm e БЕ 29 8 БШСЕ fg 
Dbme Орт? Dbm | Dbm(Mai? | Ето ebm? Em6 Fm7 
bo ө Р o e 
عو‎ bo е зв bo ° fs 


Ефтт фто фт? Fimo Ffm11 Fms Fm9 Ffosus 
ڪڪ ڪڪ ڪي‎ 
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Chords-Harmonizing Db or C$ 


$ ee 
Abm11 Bbm7 вто Bm9 Bm11 вт Bm9 
=== === === == === 
Dominant Chords 
ВНЕ = Е=ЕН==ЕЕВ ч = о = 
Bm9(Maj7) | Bm9 bbz obz» | от ә) | ориза) | ob7bs) 
o o be be be be 
e {© bo be 2 $8- — 
+ Бе be : be 
Ë 8 = s == хе 
Dbigsus | Dbzbo орфо) obdo) Ez Ebz 65) Ebe 
be be be be ka 
be 2 e = = = þa 
ڪڪ‎ ЕЕЕ 
Ebz (b9) gi | El3b9) E13sus E13 E13 F7 » 
= = = E = s— 
ڪڪ‎ De ڪڪ‎ s 
riz Ffo Етфә) Ейтз pus | ex) | end 
= te ів = 
— = = b: ° 
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Chords-Harmonizing Db or C# 


SSS as 

Ab9sus A13 Bbzdio edo BOsus B13 в1зф11) B11 

a XY be ә. € o o 

Ë= = 58 е s 5 === 
Diminished Chords 

SE —— a a == 

cz 9) оф) ert’) сб) с1зфэ) орт D*Maj | Ebmzb9 

la ا‎ ha | ke [ke | ba bo | be | 

E XY XY XY = XY m = 

Sa 

Gm7bs | Abosusibs) | abmitbs) | Abmiib5 | abmitibs) | Bbmzbs) | Bmoibs) cu 
bo. ре P 

eee ee ےچ‎ Es 

Suspended Chords 

г 23 beer du gg P pr їн nra 

on ) 08 Dbaddo Dbsus2 Ebosus E6sus2 IE Fitsus 

e bo ba bo. 2 = e 

5E XY e ج‎ bre per ХУ 4s йг: 


dg == کک == کے‎ 
Absus B9sus оре obch rici rie AB АЕ 
bo bo e ba 
= 
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Chords-Harmonizing D 


Major Chords 
г T 
pr с == ES Hi == == 8 
DMaj7 DMaj7(#5) | EbMajz EbMajo EbMajo EbMaj7 r$ ЕЙ) 
be b 2 2 
КЕ ft чи NAE 
© € © e © © © | 
Ф З pe #8 S #8 #8 З m= 
FMaj13 GMaj9 GMaj9 а GMaj9 GMaj13 G8 Abn 
E: XY xx 8 8 XY = Xx M 
S 8 > X 
Pg € € e 
É Xr B Ej 3E 8 {н š ЕЧ 
abê BbMaj7 вЬмајә Bb CMaj9 с CMaj9 CMaj9 
bo b8 bax ә oe s = 
>= 2 З = xx = 
Minor Chords 
©- «x < > 
Ф ü 8 8 ü s: š Se 
Dm6 Dm7 Dm$ Dm(Maj?) | Em9 Em7 Fm6 Gm7 
e 
== = 2 le چ‎ a - = 
I > > > Ө o o 
ü ә g E 2 8 В 
un ата Gm7 Gm9 Gmi1 emŠ Gm9 G9sus 
о 
E x= bg J xx XY XY bo 8 
e pe be pe = aS 
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Chords-Harmonizing D 


e = € - Бв— > I 
Gmo9(Maj) | Amt! Bm7 Bm9 Ст emit стё Cm9 
Е о o bo. m ө 
E == с = = o 1 XY cox zm 


Dominant Chords 


= © ө © © 
$ SS E C ڪڪ ڪڪ‎ 
caiti Cm9(Maj7) сте 07 ртф5) D7(85) D13411) D705) 
bo € е € > > oe - 
== ba EL = = = ia = 
8 —Ө- © © g a 
+= Es === 
D13 Di3sus | D7b9) orsi оф) Е7 E7(bs) E9 
L ө ө e ө ө е ә о 
FS: © © © te te to йо Xx 
5 = = 5 = 
Fe 4 58 Lu 
== = bÊ 
E9 E709) E711) F13(59) Figsus F13 F13 ауф) 
bo be be 
Q Q = = p 
=s o = сү e e- 2 o а 
e > ©- €x €- ©» 
Ф Se s š 
сфе 67 вэ G759) G13 e79) АД) | abd 
— 5 ba M be 
r: Pe = = e o == >> = 


14 


Chords-Harmonizing D 


& w- 9 e > > i 
————Á—Ó— ڪڪ‎ 
A9sus виз вфе) оф) Cosus сїз ciah) си 
ba Iis bo bo bo ha ° 
= be LE ba = = = =— 
Diminished Chords 
g = 48 = m b eg = 
5 jo: 
otro» opt ) opt ) opto chabo | P7 Eb^Majz | Еттф®) 
o a o ie o be x bo 
کو مم‎ p Е pe ims = 
8 8 -8- e: = 
BÉ = = ===. 
Gjmzis) | A9sus(bS) | Amnis) | amiibs) | Аттїф®) | Bm7bs) | Стәф) opto 
o e e bo. 
Xx = XX com = XY 
i Uu x = 9 = ke 
Suspended Chords 
= SSS SS SS SS Sa 
opt) pŠ Dadd9 Dsus2 E9sus F6sus2 Gmii Gsus 
Qa о 
> a о о eo © о 
= ڪڪ س‎ 8 = с 8 в 
А 5 А 
SSS Ss 
Asus C9sus D/E D/C G/D GF вс ВЫЕ 
о ka о о ha- a 
= xx = ES = 2 = ә 3 
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Chords-Harmonizing Eb or Dš 


Major Chords 
| 
SS а шшш 
EbMajz | EbMaj75) | EMaj7 EMaj9 EMajo EMaj7 rg rie 
о о е 2 4 fo fo 
ee eee NN 
Ф gs i= === = کڪ‎ d E: 8 
FjMaj1a AbMajo АБмајә Abs AbMaj9 AbMaj13 Abs aĝi 
= pz je Js —— | po | be 
trax ts js | | 
eee 
AB) BMaj7 BMaj9 B$ ормајә | obSd | ормајә | pbwvaj9 
Е be te ix bao bg bo 
== = dE = = z= 
Minor Chords 
a e 
Ebmo Ebm7 Ebm§ Ebm(Maj7) | Fme Fm7 Ffme Abm7 
و ا داو ا‎ de يه‎ 
e zl j и 
Ф x: 22 3 =: РЕ rg E: 
der Abma Abm7 Abma Abm11 Abm§ Abma Abgsus 
2 b bo 
——— is 
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Chords-Harmonizing E 


bor D£ 


ES bo 
Abm9(Maj? | Bbmti Ст? Сто Орто Dbmit орт Орто 
ө е be bo 
E be 20 be be = þe 
Dominant Chords 
| =i | š 
фач ==. =a و‎ 
Dbmit | Dbmg(Maj7) | — Dbmo 87 Ebr) | bzs) | ebiad11) | Ebzbs 
" bo pa bo bo bo ba ba 
EH m == Бе be e = bo bo 
| | 
: کڪ‎ ee кєз ====: 
Ehia ebiasus | Ebb | gio eri F7 F75) F9 
ро ро. bo о bo. zx = ө 
== lee be = к= 2 = کڪ‎ 
ho ах 5 3 
ds шшс с=с == == === = 
F9 F7b9) Fri Fh3b9 | Ffissus Fis Ейтз “фу 
ъ= ide {| ь cm. Là 
E ° o ES je je te 8 
SSS PE ESE dg 
G705 Abz Abo дәфә) лиз abro АТ) ATi) 
=== == == == == == 
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Chords-Harmonizing Eb or D? 


š bos 
Se i g 
Bbosus B13 c79 e Dbosus орз Dna 
bo e bo bo be be 
be = B 1x be be pe 
Diminished Chords 
جو‎ e rho bas bar 
=== == 
D7b9) оф) ort?) отф5 ) D139) Ет E*Maj? 
D rg s e en e bo fo 
E > > > de €x КУ m 


a == Eze 


Amz(bs | Bbesusibo | врти) | Bbmttbs | ври) | Cmzbs9 | pbmobs) 
be k | bo | pe pe bo ° 
= > be Xx L pe. 
Suspended Chords 
ee ee = —— 
o7 ) Eb Ebadd9 | Ebsus2 F9sus Fjlesus2 Abmit 
> 8 be be be bie | his 
сг == = 
bs | 
os т=ш== ee с=ш= 
Bbsus Dbosus ЕБЕ Ebpb АМЕ} Abr] B/Db 
be hs „е |, 
E = bo— ° e E: je 
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Chords-Harmonizing E or Fb 


Major Chords 
SS == == === = = 
EMaj? EMaj7(#5) | FMaj7 FMaj9 FMaj9 FMaj7 c$ ой 1 
a о Pp = = 
D == іе > ° E = xx 8 j 
XY XY xXx XY XY XY 8 
18 p 38 boe 18 fL 
GMajt3 AMaj9 AMaj9 А8 AMaj9 AMaj13 a$ КЕ 
* 
z 9 x lg. ig e e 8 
چو‎ = Se 
1x— = Xr 1x— 
ڪڪ‎ == == 
вЫ) СМај7 CMajo c DMaj9 Р) Омаја рма 
e 
€ ө © eo te о 
pes = yH == 
Minor Chords 
com XY ЖУ" XY геа 
Gg egg Tg зев a8 8 
Em6 Em7 emg Em(Maj7) | Ефтө F {m7 втв Am7 
PoE is = iz fe iS g m = 


De 
e 
en 
ШЕЕ 
998 
«t 
Ш 
à MH 
990 


Am7 Am9 Am7 Am9 Ami Amê A Agsus 
eo 
= $ ө a 
> oe o o o o 
Eg x x =e x = шы 
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Chords-Harmonizing E or Fb 


AX Xx XY 
6 8 و‎ == = = ===: 
Am9(Maj7) Вт11 cfm7 chm9 Dm9 Dm11 Отё Dm9 
a 
Dominant Chords 
xx- ber XY 
SSS == = == 
Dmii Dm9(Maj7) Dm9 E7 E79 [34/653] £1311) E7(b5) 
Q Q о о о x a 
= = = = XY E {= dig XY 
Lem XY- r: XX 
dog шс Se وچڪ‎ ger 
š b 
E13 Et3sus | E7b9 E79) e ^d T 5) Fjo 
о a a o a pass wj a 
uo ee 
ЕЕ ےک کک‎ er = = 
Fjo rizbo ефт) 6139) G13sus G13 G13 ado) 
"m a a o 
ШЕЕ ОЧЕН و‎ 15 E 
ڪڪ‎ p =й 
Артфә А7 Ag a7bs) | A13 Azo | в р) | ebrio 
ig bie ber 
Баре وو‎ === 
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Chords-Harmonizing E or Fb 


SY гожа го жа Xx 
Hess. p.p хс сс с=с EE 
B9sus 018 pbrtto) odo D9sus D13 pagi | 011 
9 
А bo be e e "a o 
Sa = u © © o te =| 
Diminished Chords 
be be abe bo 
s= === == Epi = 
ebb) | oq. 5) st у | Ebo) | babs | е7 Е°Ма7 | Ffm7b5) 
bo. "dl bo bbe bo ba 2 ө 
FƏ:— bo E = 3 ——1——9 de 


[ял са та [oq 08 


Bbmzibs) | Besusbs) | Вт) | Вт) | Втї1ф5) | obmzbs) | Отәфә) ert) 
9 


x brr e — З. $ = re 

ES = e = = 
Suspended Chords 

پڪ ڪڪ کے = E‏ 8 

eb) ef Eadd9 Esus2 Fijosus G6sus2 Amit Asus 

be ө ө e = = e 

ppl 

= 


hil 

$m 

hi 

m Tes 

2 

ge B [RE 
$ 

зю 9 opa 


Bsus D9sus Еф D АЕ сю 
= ә 2 = le e 
E ex e © تت‎ ° 
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Chords-Harmonizing F or E# 


Major Chords 

== шше = ЕЕЕ 
FMaj7 | ЕМају 5) | F|Maj7 Ема Fi{Majo FjMaj7 M АБТ) 
2 2 io fo = foo E "s 

=== = = re fs ! 8 
Ë 8 ü 8 В $ s Se 
AbMaj13 BbMaj9 BbMajg Bbê BbMaj9 BbMajta в Beit) 

НИТ E: в bo. g ho ite | 
E= == == === === ===:: 
B$) DbMaj7 пме obs ЕБмајә ДШ EbMajo EbMaj9 
o bg bu be boe bs be 

ESE ds zw = Pg b Xx Tem. 

Minor Chords 

dci: x ug 
Fm6 Fm7 FmŠ Fm(Maj7) Gm9 Gm7 Abme Bbm7 
o be o ° ES РЗ be 2 

== be be s o be 
ES 
pod Bbmo Bbm7 вто Bbm1 1 Bbm§ вртө Bbosus 
ba | B la [e 

l وب‎ ы i je و وايب‎ 


82 


Chords-Harmonizing F or E$ 


SSS as a 
Bbm9(Maj7) | Стї1 Dm7 Dm9 Ebm9 Ebm11 Ebm§ Ерт 

о a bo be 

== bare Ec io edem 


ds و چ ق‎ ===: 
Еһт11 | Ebms(Maj7) Ebmo F7 FXS) Е? 5) | Fai | Рофе) 

ba bo ре. he be be be be 

€ - 


E bas bo- = o e = 


SS RES ڪڪ‎ 
F13 F13sus Frbs) F709) "i a) G7 G705) G9 

Ex = = = = 
s = 38 um pee =-= i = 
= a7b9) en 1) | abiabs) irte диз Abia ag) 

D E = = -bo be- = bo- is 


2 =— == 


А75) Bb7 Bbr bs) выз врофэ) вт) 87015 


e 


Bba 
bo Ие to [з Hiig pg | ta 
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Chords-Harmonizing F or E? 


+ + > 
== pe z - da ê = B bx 
C9sus pbi3 brit or) Ep9sus ehia ehian) імя 
bo bo o © bo bo bo ve 
E = ig = іну bo 2 
Diminished Chords 
e >- o- I 58 1 e š E 
#8 PS re —18 pu 
5 н 
E769) eid Ет) e E1369) F7 рма? | Gm7b9 
^ о о ae o o 2 bo 
xx Xx x ED xr Ө: = x 
I I Ce 
Pot it £ = 
Вт) | CesusbS | cmi1b5 | Ст) | cms) | Dmzbs | Ebmobs ed ) 
9 
= ka e | e | je ° be | jo 
E = m = = ро M 
Suspended Chords 
ГЕ ЕЕЕ == ЕЕ: ааа =ч р jus 
et ) F$ Fadd9 Fsus2 G9sus abpeuae вт 1 Bbsus 
e o 2 2 ° be hes е 
Eo ie e e 5 — be 
Ф a bx d 8 þar pg 
Csus Ebosus F/G Feb ВЕ Bb/Ab оьр pbiab 
= bo = e o e bo i 
== === —— S = = 


Chords-Harmonizing Fš or Gb 


Major Chords 
dcr واوو واوا واو وا‎ 
FfMaj7 | FfMaj7(#5) | GMaj7 GMaj9 GMaj9 GMaj7 AB ABO 
RM NENNEN == 
тыла ий. 
وای وا وای وهي‎ ts 
AMaj13 BMaj9 BMaj9 вё BMaj9 BMaj13 вё cgin 
fe | ida | te >o f a 8 
DE == a 
وإ واوا وا وا واوا وا‎ 
cS DMaj7 DMaj9 оё EMaj9 E EMaj9 EMaj9 
E = ө в e 
— б е ° | = qs 
Minor Chords 
к=к == n SE | 
Fjme ефт? Films Fifm(Maj7) bmg Арт? Am6 Bm7 
e |+ i | S [git 
=== ie = 
fo io Hg 
Bm7 Bm9 Bm7 Bm9 Bmi1 BmŠ Bm9 B9sus 
= i o = 
ي‎ Re m s 


Chords-Harmonizing F# or СЬ 


= وار و وا ی 
Bm9(Maj7) | Dbm11 Ebm7 Ерт Ето Emi1 EmŠ Em9‏ 
٩ e be be m o to 2‏ 
i = a = a‏ — 
Dominant Chords‏ 
ڪا ڪڪ ڪا ڪڪ == с‏ 
Em11 | Em9(Maj7) | Em9 Ет Fizdis rie | Fhag | Ff7b5)‏ 
gto Ё e‏ 
bo bo‏ | 
dcus s a ea‏ 
riis Fjt3sus Ffrbs) Foo) "edo abr Ае) дө‏ 
js ——]49‏ = = — 
г‏ == == = 
Abe Abe) | abi A13b9) | At3sus | A13 A13 sind‏ 
— $ 
le PS ie = $ te‏ 
le to te ig‏ 
ڪڪ ڪڪ س کک کے 
abz(5 B7 B9 B7(»9) B13 в7(ф9) стаі) c71)‏ 
be өю on o te 8 big ©‏ 
is °‏ = === وو 


Chords-Harmonizing F# or G) 


he ke ig ig 
pego t d oe o 
D)ssus D13 Ebz 9 фу E9sus E13 Emi | En 
ө bo. bo. о о о e 
EƏ: = === DB bax xx xx xx {= 
Diminished Chords 
bo bo bo bo bo bo bo 
Ф ee و واو و ی‎ 
F7b9) к?й) et ) et ) | Fisb9 riz аәМајт | Abm7tbs) 
be be be bee be be fo „pe 
E € e e 2 e fo XY = 
г —— 
Cm76s) | Dbosusibs) | Dbmitbs) | Dbmtibs) | obmisbs) | Ebm7b5) | Emob9 | py 5) 
= bo = = ba o be 
De pe be mo = t 
Suspended Chords 
ba 
r= ск eee 
ext ) F{s Fjaddo | Еф из2 diee A6sus2 | Bmii Bsus 
2 o fo fo e to 
= e ўз ie He Ф = = D 
ba وو‎ 
—— —— ЕЕГ 
Dbsus E9sus Ffab FE в B/A D/E D/A 
pe o te {е fo fo а ie 
Ee XY XY i-e- = XY 2 
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Chords-Harmonizing G 


Major Chords 
Ф 8 18 = — == 8 
a GMaj7(#5) | Армајт AbMajo AbMaj9 AbMaj7 [5] Bhatt) 
o 
=== E bu b ta pe: Бе 
е == = = b = v 8 
x» > 
وي وي‎ ee 
BbMaj13 CMajg CMaj9 c$ смајә CMaj13 c$ ДШ 
= š === = == 
¿a © TF 
$ 2 g 8 Š VE 
o eo o o 
E p Бае 8 g 8 8 # 
Di 
(811) 
obit EbMajz EbMajo Ebê FMaj9 r8 FMaj9 FMaj9 
"5 
=: © ES РӘ TF 8 XY 
° bo om € s € = € 
о ө o 
Minor Chords 
©. O | 
و ور == و ي‎ 
Gm6 Gm7 GmŠ Gm(Maj?) | Am9 Am7 вте Ст? 
XY 
©  -—— =E t ° $ s 
© o o P o Lo © 
& ===: Ss 
Cm7 Cm9 Cm7 Cm9 cmt Cm Cm9 C9sus 
bore e e o be 8 
Ф be z Fp E bo bo = SS 
oe 2:3 
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Chords-Harmonizing G 


4 } | 
ود و و ی‎ M цаны 
Cm9(Maj7) | От11 Em7 Em9 Fm9 Fmii FmŠ Fm9 
PE þor e XY XY € E 9 
Dominant Chords 
ا‎ g vu g | وحور وو‎ 58 
Fm11 Fm8(Maj7) Fm9 G7 G7(8s) G75) Giai | G769 
be a о a о a a o 
DEA be = E = = E = 
i 
o о ©. O 
é 8. iee Se В zB— ie 
5 
G13 G13sus azbo отфо) өл) | A7 A7(b5) A9 
= = = 
EIL 2 = = XY XY 
т: ° fe fe = 
Ф ав 48—28 oH Eh g 
A9 Ar(b9) A711) вызфә) Bb13sus выз вз өф) 
ba за за Е 
6 = = = bs bo ° b vs 
o o _o o o ET" 
Ru ===: == 
е. 
сэ C7 cs c7bs) 013 стф9) эф) Dbz) 
8 be E 
= == === ig p. HEU = 
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Chords-Harmonizing G 


Ja. o o 2 = 
ڪڪ ڪڪ ڪڪ ۽‎ == ees eee 
D9sus Ез endo ep F9sus F13 Faadh) F11 
é ba Р be be o = 
BE © рах ы = e -e 9- 
Diminished Chords 
се? o a < ] «> 
کے کے کے کے‎ e (3n == 
Fibo vi epi (б) riso 6*7 АРМајт | Amzib5) 
2 e° o lee e e i= be 
= ای ی و‎ ee ی‎ = 
раа و‎ Ó—Ó 
Бос = E ро 508 io 
Dbmzibs | Desusbs) | DmitbsS | От11ф5) | Dmitb3 | Emz65 | Fmob5 «pt ) 
e а а ba 3 
o E id © ә 2 > e 
E = 9 Жу = ie 
Suspended Chords 
ë o Ф o o e 
ڪڪ ڪڪ‎ = == == == 
(5) a$ Gadd9 Gsus2 AS9sus Bb6sus2 Cmit Csus 
< 
==== = == ڇڪ ڪڪ ڇڪ ڪڪ ڪج ڪڪ‎ 
o o = = е € © 
O O _. о. 
8 z8 8 8 £g 8 ph. pt 
Dsus F9sus G/A GIF cle cb Ebr Ebb 
ccs O- be O o > € 
EE REC SEU UP END cue اڪ‎ 


мыс  Chords-Harmonizing Ab or G# 


8 


= lg lglg 


AbMajz | abmajz(#5) | AMaj7 АМајә AMaj9 AMaj7 


siti) 


boo 


Fio „| 


D 
a 
E 
9$ 


bs 


$ 
pietei ip 
E 


BMaj13 DbMaj | DbMajo 008 ормајә PN obs эў!) 
ba е ba 
f б e 2; = = = =] 
eiie 
get) EMaj7 EMaj9 ЕЎ Fimajo | Ет) FjMaj | FiMajo 
= == == pues fs 
Minor Chords 
т==г == == 
Арт? abm | AbmiMaj? | Bbm9 Bbm7 Bm6 Dbm7 
$ = 


Dbm7 Dbmo Орт? Орто Орт Б Dbmo | Dbosus 
b bao. bo. bo bo 
$ = © р——©- p—e p—e = 
be eae 
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Chords-Harmonizing Ab or G? 


os === = = == = 
Dpm9(Maj7) | Ebmii Fm7 Fm9 Fimo Ефті1 {т Ефто 
ba be 2 2 d e io ie 
=== be be Js ts £s E 
Dominant Chords 
eft ig و‎ т چو‎ 
Ffmi1 | Ffmo(aj7) | Ефто N abr(Hs) pro Айз 1) | Abvaj7b5) 
z 2 8 ا‎ * | $ = 
== -9 o- £e be 8. 
bg b € be be hg а. b € 
e 
Ë 3 “e° ч Abbo) ar) врт Bb74,5) Bbo 
FS: = ë == 5o Po = 
DE *- © v o to 
b be be 
= ë hs واو اہول‎ gts 
5 Bho вәфа) | Bin B1309) | Bi3sus B13 B13 orf) 
[T == == =» = Xx = = 
; be be be be y be 
== === == == =: ig 
C709 Db7 pba рф) пз brio отир) 0741 
bo b b 2 5 E: is 
= r 8 B o е. o te = 
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Chords-Harmonizing Ab or G$ 


93 


8 Нео ig ig 
bu == ie zs ө 53 18 r 
i " Fp go "ф pes Ф "edes ) E 1 
== n 8 = SS 
Diminished Chords 
Ф z = be bo bs е РИ ig , be 
a7bs) G7 ы) ex ) or?) 61369) Арт A*Majz | Bbmzbs) 
E = = XY oe <x р -je po 
v v o be 5 b © 
b b * b 
с == ڪڪ‎ t 
pm7bs) | Ebosustbs) | ebmiibs) | ebmribs) | ebmtibs) | тл) | Fjmebs e705) 
ba be b = b xy be = bo. 
ó == bur be e ie n 
Suspended Chords 
Ф pe واوا وا وا واب‎ е 
ex) Abê Abadd9 Absus2 Bbgsus B6sus2 рртії Dbsus 
ڪڪ ڪڪ‎ e Ese 
ول وا ول 8 واو و‎ 
Ebsus Fljosus АБвЬ Abiab Орр obch E/FË E/B 
ba E bo PS fo 
э 3j bx рә ре je X 
Ov {е bo 


Chords-Harmonizing A 


Major Chords 
e ce 
ق‎ OR pode إا و‎ 
AMaj7 АМајт 5) | BbMaj7 BbMaj9 Bbmajs BbMaj7 c$ сёй) 
ie 
== = Poe = с 
© fe v o io € -8 
€ > a € - = 
Ф —== ==: == = === => E: 
CMaj13 мајә Омаја оё DMaj9 DMajt3 p$ 817) 
2 о = о 
gay » d — 1 
z 48 dg- 
= © © 
sgp o Rg —— же 
ELS) FMaj7 FMajo r$ GMajo афт) GMa! GMaj9 
a 
8: 
$us 8 XY = foe 5 - = 
Minor Chords 
> 2 е E: Le 
es == کک‎ 8 £ 
° 
Am6 Am7 AmŠ Am(Maj7) Bm9 Bm7 Cm6 Dm7 
€ Xx 
fæ se ۱ ۱ 
* a € - е © 
Ф g- $ = g Ei 8 i: B 
Dm7 Dm9 Dm7 Ото Оті! pmŠ Dm9 D9sus 
ө a 2 2 = РЧ 
Xx Sus e- e ©. e = e 
гед d 
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Chords-Harmonizing A 


Dm9(Maj7) Emi Fjm7 Ефто 


| SHS E bt 
Gm9 


o e fo to 


E © TE = 


Dominant Chords 
=== ЕЕЕ 
Gmi1 Gm9(Maj7) отэ А7 А75) А7( 5) A1311) A7(b5) 
ә 9 e e e ө ө 
D ber bo = E: ES e tg 5 


à е = 8- 8 8 = 
$ SS НЕ m de і Hoe 
A13 A13sus A7b9) Arb9) vd B7 втф5) B9 

z==== E == = = 
$ {е is ie fo c 
Ф == === == 8 8 8 ES 
B9 B79) вәфа) | C1369) | Ci3sus | C13 c13 оф 

= be bo EIS 

$ v = = е € e € $B 
ووو وص‎ = 
bro 07 09 ртфә) | 013 о7фә) БИ яф 
a be 
ae 3 ШЕ ИШ 
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Chords-Harmonizing A 


с = E == == =: 
E9sus ^ epo орф) G9sus G13 613010 gn 
—— | hg ET = a ss ау 
E ау © 
Diminished Chords 
E bü 1358 #8- -Ө- jo 8 pg 45 
abzbo) epi ) өр) орф) aabo А°7 BbMaj; | Bmz(bs) 
£= = d 
Ке E is o i = bo o 


ii 


ge 


=== 
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Ebmzis) | Egsusths) | Ет1105) | EmtübS | emits) | Fimzbs | Gmebs opt ) 
э 
E = з = = 2 
Баа = ggg = in 
e $- 
Suspended Chords 
© e > > oe g oe 
[3 8 چ چ ص‎ = 
ept) AB Aadd9 Asus2 B9sus C6sus2 Dmt1 Dsus 
1x- ES EU g zu = 
$ um tte te = = = S $ © 
> o e 
ó Н к= == == = ڪڪ‎ < 
Esus G9sus АВ AIG D/A DIC FIG Р/С 
Ix o ху xx 
ڪڪ‎ [s mS SEC. 


Chords-Harmonizing B) or Аў 


Major Chords 
bo bo b b 
Ф s Fe hg iR e ^5 — 8 
вмајт | Bbmaj7(#5) | BMaj7 BMaj9 BMajg BMaj7 8 | оф» 
Бе be 
x XY < =. y 
6 ڇڪ ڪڪ — ڪڪ‎ ас-ен 
Ф е b E be bs be 8 bs ців 
ррмајяз EbMaja EbMajo els EbMajo EbMajts Ebê 90811) 
pg M s | e 
2 Ape ooo = 
o s te bo. ba p. 
Е іа ніве В =: $—p--i—-—t 
$11) Ема ғўмајә rf Армајә | А1) | abmajo AbMaj9 
Еа ۸ 
Minor Chords 
Ф Je re he bo bg g be b Pg 
втв Bbm7 BbmŠ Bbm(Maj?) | Стө Ст? Dbm6 Ebm7 
$ a MÀ ي‎ 
ма у چ‎ ур وا ول‎ ур وہ‎ 
Ebm7 Ерте Ebm7 Ebmo Ebm11 Еһъё Ebmo ajos 
© be Pæ p е 
$ ES he | е le [je [E E 
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Chords-Harmonizing Bb or Аў 


Major Chords 
SR ouis oh нй ol e a 
BbMaj7 | Bbmajz(#5) |  BMai7 BMaj9 BMaj9 BMaj7 bbs | obeo 
= = be be 
$ = ° {о fo = == 
Ф 8 b В bo ba. ba bo ie hig 
DbMajts Ермајә Ермајә gi EbMajo EbMajia | b$ Ей) 
be be 2 be 
208 8 £ 2 
: ó в 2 ==: 
S bo ba b b 
s— p 4^8 grg gf 
ЕЙ) FjMai7 Fl Majo Fj AbMajo | АЙП) | abMajo | AbMajo 
2: uis Es di IT iH ba = 
Minor Chords 
Ф 8 ро Ба pe bg jg be рв 
вте Bbm7 Bbm$ Bbm(Maj7) | Cm9 Ст? Dbme Ebm7 
Ф be bo po = = = ру — Бә 
Ф m ba Ы n E b beg 21 t ba t 
Ерт? Ebo Ерт? Ebmo Ebm11 Ebm8 Ebm9 Eb9sus 
= л жЕ EM АК ШЕ, ШЕ. 
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Chords-Harmonizing Bh or Аў 


2 П. وا‎ e Ий. рй» „у= او‎ 
Ebm9(Majz) | Етї1 Gm7 Gm9 Abma Abmtt Abm$ Abm9 
Чив is 
== ©- € = } 
=== == ڪڪ‎ 
Dominant Chords 
Abm11 | Abme(Majn | Abm9 Bb7 Bs | вәф) | виз) | врә) 
} bx rro bu UI IS Trax 
© be be Ss bo bo = b8 bo 
b b bo bo bo b b b 
Ф 2 boe bS hg = En 2n 
виз Bhissus | Bb7b9) | вјәфә) eir) ст c75) c9 
$ bo pur ho ro bo = = ° 
bo bo bo kai bid € 
Ф bg. ^o фе na m hog i2 o 
c9 стфэ) c71) Dhaba) | Db13sus биз оиз orf.) 
ies 
E = > z —S te 
CC -— MC T S 
d >S 
D7(85) Ер? Ebo Eb7b9) Ез Ebz o Edi) E741) 
e Бае | be ba Ин B 
Bt i-a = 
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Chords-Harmonizing B or Cp 


Major Chords 
res 2 p". 
é ë p8 8 R di 8- a ig 
BMaj7 BMaj7(Ë5) | CMaj7 CMaj9 CMaj9 CMaj7 p$ sie) 
Xx XY = e e 
ds ÉS = = E de {8 
|» Oo > o a 
ج ڇڪ ڪڪ ڪڪ ڪڪ ۾‎ = = 
e 
DMajt3 EMaj9 EMaj9 EŠ EMaj9 EMaj13 ЕЙ rSn 
ө > 8 ө 
: 55 
= = E 8 
o P о © 
8 ig {% g mte ا‎ 
rim GMaj7 GMaj9 оў AMaj9 АЙП) AMaj9 AMaj9 
Š 
ڪڪ‎ =_= 
Minor Chords 
"—— 
© = 
Bm6 Bm7 BmŠ Bm(Maj7) Орто Dbm7 Dm6 Em7 
— = is >= ERI XY o 
fe—3 v == = bo o e 
vw o 
T a o <A. о o о 
Ф B fs- hg FB- #8 ig {s= 
Em7 Em9 Em7 Em9 Em11 Emê Em9 E9sus 
ee 2 e 2 
9 ge 1x xx 
=== ===: 
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Chords-Harmonizing B or Cb 


be. b bee 
2 a 
ó n к ñ —— — 8 = 8 
Em9(Maj7) | Еўтї1 Abm7 Abm9 | Ams Ат11 AmŠ Am9 
< ie 
=== = = 
к=к چ‎ 


ө 
Dominant Chords 


== و == ف 8 


Ат11 Am9(Maj7) Am9 B7(H5) B7(H5) B19(1 1) B7(b5) 
SSS SS 
T o o o b be 

813 Bi3sus | B7b9) вәфа) v орт pbzibs) phe 

be te 
SSS Ss 
é neg bs PR yg ye =H 
Dbo pb7(9) Dbzd 11) D13(b9) D13sus 013 D13 eod) 
iro 
= ee ڪڪ ج‎ == == 


Ebo E7 E9 E709) E13 E79 F711) 


= ڪڪ ڪڪ 


{е ә 
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Chords-Harmonizing B or С} 


ےا ا کک с‏ کے ج 
Ffosus abro ard’) A9sus A13 main [OAM‏ 
E == =‏ === 
m I2 Exe m.‏ 
Diminished Chords‏ 
o ө ibe b‏ 
ور ول و وا چا وار چو و 
Bb7 bs) abr к ez 1) EM 0) Bb139) B°7 C^Maj7 Dbmz(bs)‏ 
ba m bo- | va = Бо‏ 
bo bo bo s bo o e rv‏ 
b k.‏ 
hi$ sal‏ ال diu o o8‏ 
Ефтифе) lr us Abmribs) aroba EA‏ ف Fm7bs)‏ 
be s‏ = = = 
гә‏ == _— 
ds = Ex‏ 
Suspended Chords‏ 
à ie дё gn е oe вк‏ 
в (5) BS Вада9 Взиѕ2 Dbosus 065052 Emit Esus‏ 
be o- bax 2 Ә- =‏ 
=н == A а s‏ — 
docta a =‏ 
Flsus Agsus в} B/A ЕВ Ер G/A GID‏ 
a aa lll. r s‏ 


Quartal Harmonies-Key of C 


Major Structures 


© - 

XY ЖУ X3— 
a = a e :8 g ° {5 
c$ смајофтт) | c$ CMaj13 єўї) CMaj9 сё Смајтэ(ф т) 
ө ө e ө ө ө a 2 
==: ڪڪ‎ 8 = === = 8 
8 g 2 $ È 
p 
c$ CMaj13 cg CMaji3 | CMaj13({11) | Смайз($11) | Смайпз(ф11) | Смайз(ф11) 
a о a о e е ә - 
gg L ع و‎ 


2 = = ? 
i-i. = == fH 
Смајәфтт) | Смайз сё сё смапзфтп) | cD CMaj13 CMaj13 
eo 
== s =< = = = = == 
3 XY XY XY XX XY XY 
E3 > е 5 5 е E3 
e < 
e 2 = = = 
ё#& ъз # ёё * B t 
c$ CMaji3 | CMajt3 | CMaji3]t) | Смайз | Смайз | CMajiaiġ1) | СМайз 
XY TF xy Xx TE 
9 e i e 
о x» O 


Minor Structures 


g +s 


bo pu = s 8 T "g 


смајїз | cMajtsb9 | cm1i() | cmt emit | Стив) | Cmiibi3 | сті 


bo | he | bo | be | be | bo 


> © © e € 
XY У XY XY XY 


2: 


$ 
ن 
$ 
$ 


don 


103 


Quartal Harmonies-Key of C 


B 
ono 


3H 58 


ca gh 5 


Ст11013) C9sus Cm11 стї1ф1з) Cm11 Cmt1 Ст11ф1з) Cm11 

la a he |y Lie eo kpe um 

ESE e e x < o > o ° 
b bs 2. P2 

qoi re SELLE 3 
T Cm11 з Cm13 Cmtib13) C7sus Csus(add9) Ст11 

ө о a о © © 

= g bg E: = 2 = s 
be: bo 

b ы КЕ à 


ст1їїфїз) | C9sus | Cm1 | Cmi1Ói3 | cm3) | cmii643 | стл) | Cm7b19) 


Q 


| 1; bo b b 
Ф M pa ° ba 
E 


о 
е ә 
Xx XY 


ص ڪڪ сы‏ 


"бн 


Dominant Structures 


l b 
Jg WR bg w е — 


909 


о 
° 
о 
ч 
° 
= 
% 


стз) | стз) | Сттф1з) C9sus c13(b9) C7sus( 41913) 


bo фе -8 


KE 


o 5 "bo 


E 
8» 


bo 

їз Pg 
-B te in 

c7sus( 8) С7ѕиѕ 1) С 13505 C7sus(t9 


bo bo bo 


E/C7sus c7sus(P8) 


bo 


Ж we E dA 
eB 
Bob 
bob 
BoB 
eB 


о 
095 E d 


z 
bod 
deb 


° 


e © © 
— XY XY 


XY 


Quartal Harmonies-Key of Db 


Major Structures 
ө о 
€ O- D 
E = #8 ° = g B 3 x 
obs obwajdi) | obj Dbways | Ор!) | ормајә | ob ормајтз(тт) 
о о о о о о ә ә 
EXE = 5 a 2 o = e = 
Ф о = 
А = > = -e e 
с ڪڪ ڪڪ ڪڪ ڪڪ‎ z 
ob | obmana | obin | obwejts |Dbwaitsqiro DbMaj13({11)|DbMaj13({ 11)| DbMarta d 10) 
a = < e 8 ЕУ 8 E 
Desde e e = e ke E ia ke 
P- 
e © 
| — © — — — 28 
8 9 = 
е 
ормајоф тч) | ормајиз | о ob [obmana] obiit | ормајіз | pbwajts 
о 
* 
=== = ===== = = = = 
ө > e > > > o 
O o ху о о í. ** 
" ө 
a ө о e E 
—— ë — ee 
obs DbMajts | DbMajts ормајтз( 11) DbMaji3 | DbMaj13 ормајтз 11) DbMaj13 
{с = ي ج‎ 
o е p e ө e © Ə 
Minor Structures 
— he — ihe واو و‎ 
г 82 ee == = ig 
DbMajts | ормајизфә) || obm11(?3) | орта | Dbm11 орлов) pbmi113) | Dbmti 
Т وا _ وط وط ولي‎ бара 
eo oe 
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Quartal Harmonies-Key of D^ 


h. be ° 
ана аас = 
Dbmitp:3)| Dbosus | Dbmi: | Dbmttbi3 | орача | орат | Dbm11613) | Dbmii 
; be be i k 1 
DE 8 oS bo pe zs "8 ps 
P- -Ө- > 49— e €» D- 
ba 
— — PP ШИ 
Dbmii | Dbmi: | obmi3 | Dbmis |pbm043 | Dbzsus |Dbsus(add9)| Dbmii 
ril be 
ڪڪ ڪڪ ڪڪ ڪڪ ڪڪ ڪي‎ 
9 о oe bod a 
h. be 
pet e u Е 
"b Pg 58 e 
р}т11ф1з)| Dbesus | bmi |Dbmitb:3) | Dbm7(Ë9) | Dbmt:613) | Dbmz( bi) | Dbm7b13) 
= be | bo Бе i 
$ = = = a. SS ee 
be b Dominant Structures 
b pE 
gt gop M 
Dbm7(b13) | ортаа) | Obm7(>13) | Dbesus | ризо) | obis | орузи Dbzsus(qiis) 
وم‎ ; kk Lis C o ы Š 
ra 5 pe {Pe tee 2: > 45 o M oO 
pe pe 
bo 
DEESSET: Е ! kg 
d ڪڪ ڪڪ‎ MÀ ===: 
plzsus(Ë9) Dbzsusqit1) Db13sus Db7sus(j9 Db Ho ү F/Db7sus pjzsus()5) Dbosus 
; be | be | be | be P PE be | be | bs 
EI ©— © > > X» -Ө- = € 
p- 


Quartal Harmonies-Key of D 


Major Structures 


> 2 
TE م‎ AY I -e- = > 
En 9 ie e n i8 dt 1x EL 
pŠ Омајәфтт) | pŠ DMajt3 $i DMaj9 pŠ DMai13(Ü+1) 
Q a a о. о о ө € 
XY Xx 
Eg = E a- dx oo ES -e e 
o o = 
€ > 
= — 8 g = = = 8 
p$ DMaji3 Digi) DMají3 |DMajt3(j1)) | DMaj1a(f11) | DMaj13(]+11) | ОМајтз 11) 
e 9 ө ө c x = € 
8 8g == ja {8 


о ә = 
re —— — OE OPE t ق‎ 
R E 
DMoje(jtt) | DMajt3 pŠ D$ рмајтз( н) | 08 11) | DMaji3 | DMaits 
i 
Bare АУ — о cel ж-а ЖУ K o m Xx 
-Ө- €x > -0 =i = +> 
o O о о o O о 
xx а 
f 2 s 8 s E 
DD = E jo = — iB- 8 
ve 
o$ DMaji3 | Омајїз | омај1э(тт) | Омајїз | DMejts | DMaj1a(11) | DMajts 
$e "сү o e = 9 e e © т 
e Xx G pme XY XY к vm XY com 
o o € e € ө € e 
Minor Structures 
& ben ^ bo 
ete = zi. ES == E 
DMajis | DMaj13b9 | Оти(09) | omti pmit | Оти) | Dm11b13) | omitti 
rx و —— و4 gو4ف وف واي‎ 
9— —9- o- M > o- o- eo 
ри 6 7 m XY 
€ е 
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Quartal Harmonies-Key of D 


O — 
iy di $ == 
Ф = le o 8 8 
Dm11(b13) | D9sus Dmii Dmitpi) | Dmii om11 От11ф13) | Dmii 
e ie es - 
pin ° ш === == ig 
ho 
| о > 
و و کا‎ ЕЈ. 
© 
8 8 
Dm11 Dm11 Dm13 Dm13 Dm1113) D7sus Dsus(add9) Dm11 
h SS SS ڪڪ‎ „= 
= ə oe ө eo 
be 
b te bE ы 
leds d 8 ig рв "e bê he 
От11ф13) | D9sus | Dmii | Dm11b13) | отд) | Dmt1613) | отт з) | Dm7(b13) 
p Po— Po po 
ڪڪ ڪڪ ڪي ۽‎ 
4 Dominant Structures 
ig 9$ bÊ 
Ge = == ===—= 
= XY res 
pm7b13) | отд) | Dmzbi3) | Desus | pbo | pis D7sus (D7sus(kri na) 
4 ho ho he bo te 
کک د‎ be be ə S 8 = ° 
E Se 
io ge je 
bo 
ھک کے‎ SS S === === == = 
О7ѕи(#5) 07и 11) | Di3sus | D7sus(f9 ршв(ййз) Fi/O7sus D7sus(/3) D9sus 
? ie ie je ie je ie te ie 
SER D o e e e e -Ө- © 
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Major Structures 


Quartal Harmonies-Key of E 


уе, е 
ram = 8 ڪڪ‎ EIE Б 
Е EbMajodi) | Ей Ebmajts | Е 1) | EbMajo els EbMajt 311) 
ө ө ө ө ө ө = 2 
Eze 8 = = = 2- = xx x 
ө € 3 
о a 
GH 8 < E: 8 s- = ES 
gà Ebwajts | єр) | Ebwajs | ebMaj1a(11)| ермајтэфт) Ермајтэ т) EbMaj13(f 11) 
о о о о 
ө © е > 
ES XY XY XY AES 
=z 2 t E c 
ie je he ke 
ә © m 
# DEOS i 8 8 8 
p= | 
ермајәф) | E»Majs | ЕЙ 88 |Емапзфиу)| ЕМИ) | ebmajis | ebmajis 
б> = Ө. © ө——— > > e o j 
XY XY XX- АУ XY ХУ = о за 
ie ө € - € ө ө ө 
ө о 
о € a e 
; # а: 8 Č È o ПИН ОСЕ ЛИЕ 
ЕЙ Ebmajis | EbMajt3 |Ермайзф т)! EbMajts | Ebwajts | Ebmaj1a(11) | EbMajts 
چ سے ج‎ = = = === 
eo u O O u O vw vw 
Minor Structures 
8 ке TERIN? s big xg 
б>» be — = ES = 
ермај1з | ebmaj1ad9) | ebm11(P8) | bmi: | Брыт Ebrsus(t ba) Еһт11ф1з) | Elmii 
pa bas. bo. O ре. ре. 
pr o > له‎ o Е) o 
b Í ES 2 9t XY XY I XY тсе. TF xx 
[^J < 
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Quartal Harmonies-Key of E> 


== ==: 


° еа: pm 
bmiibi3 | ebmit | Ebm | Ebmtiib3i3 | Ebmii 


و و ا و و T‏ 
^ 


$5 


XY 
<> 
о 
Ebmitpi3 | Ebosus | Elmi 
tex 
p—e- 
XY 


EDS — 8 = 


m 


Le. bo 2 
б>» = — s T bra = > 
Ebmti Eþm11 Ebm13 Ebmi3 | ebmi1b13) | Eb7sus | Ebsus(addo) | Ebm11 
= bo: 
ڪڪ ي‎ g——3 — 
> o o o o v 
ba 
| ja le а Ws 
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x s p e— e -Ө— e -9 
he ke je 
Фи чї meme 
18 $——8—- hg zE te 
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Spelling Suggestions 
Many chord symbols acquired a number of different spellings as the theory for jazz chords has developed. While 


today most of the chord names are agreed upon, occasionally different ways of writing of the same chord may 
appear. Below are some possibilities of different chord spellings: 


C = CMA = СА = CM7 = Cma? = СМА? = Cmaj7 = CA7 and even C7, when usually C7 refers to a Mm7 
CM9 = Cma7(9), however C9 is always a Dominant chord 

C=C min 

С7-5 = C7-5 = C7m5 = С° = C97 = Chalfdim7 

Cdim7 = С° 

C69 = C6 add 9 

C7 aug5 = С7+5 = C7#5 = Caug7 = C47 = C7 

Ста7(-3) = CM7m3 = Cm(Maj7) = CmM7 = Стў7 

C7#9 = C749 = C9+ 


Comit 3 = Cno3 refers specifically to avoiding the 3" either because of conflicting notes in other instruments 
or to leave the sound more open and vulnerable, as in open Major-minor system to be discussed later. 


Chords can also be spelled differently due to the fact that 2™ of the chord is the same note as the 9®, 4" is the 
same note as ће 11", and 6" is the same as 13^. The difference is determined by the voice leading and the place 
of the note in the chord. For example D in C11 chord is below the 7^, therefore it should be the 2™, or a sus 
chord. However, when D is above the 7* it should be called the 9". 

Cmin11 = Csus9, except for the questionable Eb in the chord. 

Cadd 9 usually refers to C9 with no 7", Сайа 13 usually refers to C9 with no 9" or 11". 

Cadd13 = C13 no11 no 9 


Csus2 = C(add9) 
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